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traditions and political structures, pushing people to reevaluate one's life values and 
lifestyle. On any Wednesday evening at about 7:00 P.M., one can experience new 
authors reading excerpts or parts of newly published novels in a reading forum. 
Hashem admits that he has been brave in allowing Merit to break the taboos of sex 
' politics, and religion. 
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ART AND ARCHITECTURE 
By ]elena Bogdanovic 
Overview 
The world knows Egypt best for its rich artistic legacy. People identify Egypt through 
its great pyramids, ancient funerary art, and mysterious concepts of death, afterlife, 
and eternity. The original contexts of funerary objects and rituals show that Egyptian 
art is, however, primarily about life and the continuation oflife in the hereafter. The 
artistic accomplishments of Egypt are made according to long-established pictorial 
and architectural conventions, which convey highly abstract concepts. The art of 
Egypt tangibly and subtly reveals various cultural and personal identities from the 
prehistoric times up to the present. Simultaneously, the ways in which people per-
ceive Egyptian art disclose global attitudes toward Egypt. 
Egyptian prehistoric art is generally understudied because it was made of per-
ishable materials and because scholars are predominantly interested in Pharaonic 
Egypt. Yet, millennia before the powerful dynasties known for wealth-laden tombs, 
prehistoric societies in Egypt developed rapidly due to the good climatic conditions 
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i n  t h e  N i l e  v a l l e y  ( s e e  C h a p t e r s  1  a n d  2 ) .  N e o l i t h i c  s i t e s  ( c a .  7 0 0 0 - 3 1 0 0  B C E )  c o n s i s t e d  
m o s t l y  o f  o v a l - s h a p e d  m u d - h o u s e s  o r g a n i z e d  a l o n g  t h e  p a s s a g e w a y s  a n d  s t r e e t s .  
T h e  p r e h i s t o r i c  E g y p t i a n s  u s e d  p l e a s i n g l y  s h a p e d  a n d  d e c o r a t e d  a r t i f a c t s  i n  t h e i r  
p e r m a n e n t  s e t t l e m e n t s  a l o n g  t h e  N i l e .  T h e  n a t u r a l  e n v i r o n m e n t  i n f l u e n c e d  n o t  o n l y  
t h e  c h o i c e  o f  t h e m e s  f o r  a r t  o b j e c t s ,  b u t  a l s o  t h e  a r t i s t i c  m a t e r i a l .  
C l a y  w a s  o f t e n  u s e d  f o r  v e s s e l s  a n d  v o t i v e  f i g u r i n e s .  C h a r a c t e r i s t i c  p o t t e r y  h a s  a  
p o l i s h e d  r e d  s u r f a c e  c o n t r a s t e d  w i t h  t h e  b l a c k  r i m  o f  t h e  m o u t h ,  o c c a s i o n a l l y  w i t h  
g e o m e t r i c  a n d  s t y l i z e d  a n i m a l  p a t t e r n s .  T h e  c l a y  h e a d  f r o m  M e r i m d a ,  a  N e o l i t h i c  
s i t e  3 7  m i l e s  ( 6 0  k i l o m e t e r s )  n o r t h w e s t  o f  C a i r o  a n d  d a t e d  t o  c a .  5 0 0 0  B C E  i s  t h e  
o l d e s t  k n o w n  t h r e e - d i m e n s i o n a l  E g y p t i a n  w o r k  o f  a r t .  T h i s  c a r e f u l l y  s c u l p t e d  t e r -
r a c o t t a  r e s e m b l e s  a  m a l e  h u m a n  h e a d  p i e r c e d  t o  r e c e i v e  h a i r  a n d  a  b e a r d .  A l t h o u g h  
i t s  o r i g i n a l  f u n c t i o n  r e m a i n s  u n v e r i f i e d ,  t h e  M e r i m d a  h e a d  m a y  h a v e  b e e n  i n i t i a l l y  
m o u n t e d  o n  a  p o s t  a n d  u s e d  a s  a  r i t u a l  o b j e c t .  
I n  a d d i t i o n  t o  c e r a m i c s ,  n u m e r o u s  s t o n e  o b j e c t s  e x i s t e d .  V a s e s ,  v o t i v e  t a b l e s ,  a n d  
c o s m e t i c  s l a t e  p a l l e t s  f o r  g r i n d i n g  e y e - p a i n t  w e r e  p r o d u c e d  i n  a  v a r i e t y  o f  s h a p e s ,  
w a r e s ,  a n d  s u r f a c e  t r e a t m e n t s .  S e l d o m  w e r e  t w o  o b j e c t s  i d e n t i c a l  r e f l e c t i n g  t h e  g r e a t  
c r e a t i v i t y  o f  p r e h i s t o r i c  E g y p t i a n s .  T h e  t e c h n i q u e s  a n d  e x p e r i m e n t s  i n  p r e h i s t o r i c  
a r t  b e c a m e  t h e  b a s i s  o f  t h e  r e c o g n i z a b l e  a n c i e n t  E g y p t i a n  a r t .  E v e n t u a l l y  e v e n  t h e  
r e p e r t o i r e  o f  v i s u a l  s y m b o l s  e x p a n d e d  i n t o  p i c t o g r a p h s  a n d  i n i t i a t e d  t h e  d e v e l o p -
m e n t  o f  h i e r o g l y p h i c  s c r i p t .  
S h o r t l y  b e f o r e  3 0 0 0  B C E ,  m a n y  a r t i s t i c  t r a d i t i o n s  a n d  s t y l e s  f r a m e d  t h e  a n c i e n t  
E g y p t i a n  a r t  f o r  t h e  n e x t  t h r e e  m i l l e n n i a - c o d i f i e d  a r t  t h a t  e m p l o y s  h i e r a r c h i c a l  
s c a l e ,  c a n o n  o f  p r o p o r t i o n s ,  f r a c t i o n a l  r e p r e s e n t a t i o n  o f  h u m a n  f i g u r e s ,  a n d  c o m b i -
n a t i o n  o f  r e a l i s t i c  a n d  s y m b o l i c  i m a g e s .  T h e  N a r m e r  P a l e t t e ,  c a r v e d  o n  b o t h  s i d e s  
i n  l o w  r e l i e f ,  e x e m p l i f i e s  t h e s e  c o m m o n  s t y l i s t i c  f e a t u r e s  o f  a n c i e n t  E g y p t i a n  a r t .  
O n  t h e  f r o n t ,  t h e  i n t e r t w i n e d  l o n g  n e c k s  o f  t h e  t w o  f a n t a s t i c  c r e a t u r e s  f o r m  a  r o u n d  
d e p r e s s i o n  i n d i c a t i n g  t h e  p l a c e  f o r  g r i n d i n g  e y e - p a i n t .  T h e  o b j e c t  l o o k s  l i k e  a  c o s -
m e t i c  p a l e t t e  b u t  i t s  s c a l e  a n d  s i g n i f i c a n t  w e i g h t  s u g g e s t  t h a t  t h e  p a l e t t e  w a s  m e a n t  
f o r  d i s p l a y  a n d  c e r e m o n i a l  p u r p o s e s .  T h e  p a l e t t e  c o m m u n i c a t e s  a  l a r g e  a m o u n t  o f  
i n f o r m a t i o n  w i t h i n  a  l i m i t e d  s p a c e  w i t h  a  s t r o n g  m e s s a g e .  
T h e  p a l e t t e  c o m m e m o r a t e s  K i n g  N a r m e r .  K i n g  N a r m e r ,  t h e  l a r g e s t  f i g u r e  r e p -
r e s e n t e d  o n  t h e  p a l e t t e ,  i s  u s u a l l y  i d e n t i f i e d  w i t h  t h e  l e g e n d a r y  K i n g  M e n i ,  w h o  
f o u n d e d  t h e  c a p i t a l  c i t y  o f  M e m p h i s  a n d  u n i f i e d  U p p e r  a n d  L o w e r  E g y p t .  T h e  p a l -
e t t e  i t s e l f  d o e s  n o t  o f f e r  a n y  c o n n e c t i o n  b e t w e e n  N a r m e r  a n d  M e n i ,  b u t  t h e n a r -
r a t i v e  r e l i e f s  s h o w  N a r m e r  a s  a  d i v i n e  r u l e r  o f  t h e  t w o  k i n g d o m s .  O n  t h e  f r o n t  o f  
t h e  p a l e t t e  K i n g  N a r m e r  w e a r s  t h e  r e d  c o b r a  c r o w n  o f  L o w e r  E g y p t ,  w h e r e a s  o n  
t h e  b a c k  h e  w e a r s  t h e  w h i t e  c r o w n  o f  U p p e r  E g y p t .  I n  t h e  u p p e r m o s t  r e g i s t e r s ,  t h e  
g o d d e s s  H a t h o r  p r o t e c t s  t h e  p a l a c e  o f  K i n g  N a r m e r ,  i d e n t i f i e d  b y  a  p h o n e t i c  h i e r o -
g l y p h i c  i n s c r i p t i o n  o f  h i s  n a m e .  T h e  c e n t r a l  i m a g e s  s h o w  v i c t o r i o u s  N a r m e r  s u r v e y -
i n g  d e c a p i t a t e d  e n e m i e s  a n d  r e c e i v i n g  a  c a p t i v e  f r o m  t h e  D e l t a  r e g i o n  r e a d y  t o  s m i t e  
h i m  w i t h  a  m a c e .  A  h u l l ' s  t a i l  h a n g s  f r o m  w a i s t  o f  t h e  k i n g  a n d  s i g n i f i e s  h i s  s t r e n g t h .  
N a r m e r  i s  a l s o  r e p r e s e n t e d  a s  a  b u l l ,  r a z i n g  a  f o r t i f i e d  t o w n .  
T h e  p a l e t t e  c o m m u n i c a t e s  t h e  t e r r i t o r i a l  c l a i m  a n d  p o l i t i c a l  m e s s a g e  o f  u n i f i e d ,  
d y n a s t i c  E g y p t  b y  u s i n g  b o t h  t h e  r e a l i s t i c  i m a g e s  o f  a  k i n g  a s  h u m a n  a n d  s y m b o l i c  
i m a g e s  o f  t h e  b u l l  r e p r e s e n t i n g  t h e  k i n g  a n d  h i s  p o w e r .  T h e  w o r k  r e v e a l s  s c h e m a t i c  
a n d  c o n c e J  
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Detail showing Egyptian 
Pharaoh Narmer, founder of 
the First Dynasty, subjugating 
a priest with a mace. From a 
facsimile of the Palette of 
Narmer, Hierakonpolis, 
Egypt, ca. 3000 BCE. 
(The Art Archive/Corbis) 
and conceptual manipulation of the two-dimensional representation of human 
figure to accommodate Egyptian ideals. State policy declared the king divine, and 
therefore he is the most important figure and is shown much larger than the other 
figures. Hierarchical representation is combined with the fractional representation, 
showing Narmer with his head and legs in profile and torso in frontal view. 
Most of the surviving ancient Egyptian art is funerary and reflects beliefs in the af-
terlife tied with concepts of divine cosmological continuity and order-ma'at. Seem-
ingly unending effort to impede time and death prompted ancient Egyptians to create 
structures that would preserve their remains for eternity. The royalty built tombs 
to glorify and perpetuate the memory of the ruler. The tomb provided a permanent 
resting place for a ruler's mummified body, his ba-the nonphysical aspect of an 
individual similar to the concept of personality in modern society-and his ka-life 
force, similar to the Western understanding of spirit. Egyptians linked the stability 
and continuity of Egypt with the east-west movement of the sun across the sky and 
the south-north flow of the Nile. Thus, architects set linearly organized burial com-
plexes along the cardinal lines and within fixed patterns that corresponded to the size, 
mass, and solidity of the tombs. 
Among the most impressive tombs from the Early Dynastic period are mastabas, 
royal and high official burials, found at Saqqara, Abydos, and Naqada. Mastaba, 
via descriptive Arabic word for "bench," is a mud-brick, flat-topped monumental 
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t o m b  w i t h  s l a n t e d  w a l l s  e r e c t e d  a b o v e  a n  u n d e r g r o u n d  b u r i a l  c h a m b e r .  T h e  t o m b  
h o u s e d  t h e  m u m m y ,  t h e  k a  s t a t u e ,  a n d  v a r i o u s  g o o d s  t h e  d e c e a s e d  w o u l d  n e e d  i n  
t h e  h e r e a f t e r .  T h e  b u r i a l  c h a m b e r  h a d  a c c e s s  o n l y  t h r o u g h  a  v e r t i c a l  s h a f t  o n  t h e  
m a s t a b a ' s  r o o f ,  w h i c h  w a s  s e a l e d  a f t e r  t h e  b u r i a l .  M a s t a b a s  o f t e n  h a d  f a l s e  d o o r s  t o  
d e c e i v e  t o m b  r o b b e r s .  L o c a t e d  o n  t h e  w e s t e r n  b a n k  o f  t h e  N i l e ,  g r o u p s  o f  t y p i c a l l y  
3 0  f e e t  ( 1 0  m e t e r s )  h i g h  m a s t a b a s ,  l a i d  o u t  o n  a  g r i d  p l a n  t o  r e s e m b l e  s t r e e t s ,  l i t e r a l l y  
f o r m e d  t h e  n e c r o p o l e i s ,  c i t i e s  o f  t h e  d e a d ,  a s  t h e  a n c i e n t  G r e e k s  n a m e d  t h e s e  h u g e  
c e m e t e r i e s .  T h e  e a r l i e s t  m a s t a b a s  w e r e  r e l a t i v e l y  s i m p l e ,  b u t  o v e r  t i m e  t h e i r  p h y s i c a l  
a p p e a r a n c e  c h a n g e d .  T h e  o f f e r i n g  c h a p e l  w a s  i n c o r p o r a t e d  i n t o  t h e  s u p e r s t r u c t u r e  
a n d  d u r i n g  t h e  O l d  K i n g d o m  m a s t a b a s  e v o l v e d  i n t o  f a m e d  p y r a m i d s .  
T h e  s t e p  p y r a m i d  o f  K i n g  D j o s e r  ( r .  2 6 3 0 - 2 6 1 1  B C E )  a t  S a q q a r a ,  b u i l t  d u r i n g  t h e  
T h i r d  D y n a s t y  j u s t  o u t s i d e  o f  m o d e r n  C a i r o ,  b e g u n  a s  a  l a r g e  m a s t a b a  a n d  e n d e d  
u p  a s  a  g r o u p  o f  s i x  s t a c k e d  m a s t a b a s ,  m o r e  t h a n  2 0 0  f e e t  ( 6 0  m e t e r s )  h i g h .  D j o s e r ' s  
p y r a m i d ,  t h e  f i r s t  o f  i t s  k i n d ,  a n d  a t  i t s  t i m e  u n d o u b t e d l y  t h e  t a l l e s t  e d i f i c e  i n  E g y p t ,  
w a s  a  m a r v e l  b y  i t s  s h e e r  s i z e .  W h i l e  a n c i e n t  E g y p t i a n s  b u i l t  v e r n a c u l a r  b u i l d i n g s  
i n c l u d i n g  r o y a l  p a l a c e s  o f  p e r i s h a b l e  m a t e r i a l s ,  p r i m a r i l y  o f  m u d - b r i c k ,  a r c h i t e c t  
I m h o t e p  c o n s t r u c t e d  t h i s  f u n e r a r y  c o m p l e x  o f  h u g e  l i m e s t o n e  b l o c k s  t o  l a s t  f o r -
e v e r .  M a s s i v e l y  b u i l t ,  s u g g e s t i n g  c o n t i n u i t y  a n d  d u r a b i l i t y ,  t h e  e x p r e s s i v e  c o n t e n t  o f  
D j o s e r ' s  f u n e r a r y  c o m p l e x  s h o w s  t h e  p r i m a c y  o f l i f e  a f t e r  d e a t h  i n  E g y p t i a n  s o c i e t y .  
K i n g  D j o s e r  w a s  b u r i e d  i n  a c c o r d a n c e  w i t h  m a s t a b a  c o n v e n t i o n ,  i n  a  c h a m b e r  
a t  t h e  b o t t o m  o f  a  9 2 - f e e t  ( 2 8 - m e t e t )  d e e p  s h a f t .  T h e  f u n e r a r y  c o m p l e x  e n c l o s e d  b y  
T h e  s t e p  p y r a m i d ,  d e s i g n e d  f o r  K i n g  D j o s e r  o f  t h e  t h i r d  d y n a s t y  b y  h i s  a r c h i t e c t  a n d  v i z i e r  
I m h o t e p ,  i s  l o c a t e d  i n  S a q q a r a ,  t h e  m a i n  n e c r o p o l i s  o f  M e m p h i s .  T h e  s t r u c t u r e ,  c o n s i d e r e d  
t h e  f i r s t  g r e a t  m o n u m e n t  b u i l t  o f  s t o n e ,  w a s  s t a r t e d  a s  a  m a s a t a b a  a n d  e n l a r g e d  t w i c e  t o  
i t s  c u r r e n t  s i x - s t e p  s h a p e .  ( C o r e l )  
T h e  f i r s t  a r t i  
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IMHOTEP 
The first artist known by name in recorded history is the architect lmhotep, 
whose name means "the one that comes in peace." lmhotep is one of the few 
nonroyal ancient Egyptians who became a legend. Originally trained as a 
priest and a scribe, and later revered as a god, lmhotep remains famous as the 
inventor of a stepped pyramid for King Djoser's mortuary complex in Saqqara 
(ca. 2650 BCE). Inscriptions on the base of a now lost statue of Djoser (Cairo 
JE 49889) celebrate lmhotep as a high-ranking government officer, first to 
the king. In the Aegyptiaca (ca. 300 BCE) the historian Menetho described 
lmhotep as the inventor of building with stone ashlar. Though archeological 
findings contradict this claim, lmhotep is still credited as the first architect 
who used limestone instead of mud-brick for the construction of monumental 
Egyptian tombs. The Greeks associated lmhotep with Asklepios, their god 
of wisdom and medicine, and organized cults for his worship at Philae and 
Memphis. Numerous bronze statuettes from the Late Antique period show 
lmhotep in a divinized pose, seated and holding a papyrus scroll in his lap. 
Imhotep, means "the one that 
comes in peace." (SSP L/Getty 
Images) 
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a  h i g h  w a l l  a n d  b u i l t  a s  t h e  p a l a c e  f o r  t h e  d e a d ,  c o n t a i n e d  l a r g e  c o u r t s ,  v a r i o u s  
s t r u c t u r e s ,  a n d  s h a m  b u i l d i n g s .  M a n y  p a r t s  o f  t h e  c o m p l e x  s e r v e d  e i t h e r  a s  a  b a c k -
d r o p  f o r  t h e  p e r f o r m a n c e  o f  t h e  r i t u a l s  o r  a s  t h e  p e r m a n e n t  s e t t i n g  f o r  t h e  d e a d  k i n g  
t o  r e e n a c t  r i t u a l s  o f  k i n g s h i p ,  r i t u a l s  t h a t  E g y p t i a n s  b e l i e v e d  u l t i m a t e l y  m a i n t a i n e d  
o r d e r  a m o n g  t h e  l i v i n g .  T h e  k i n g ' s  p r e s e n c e  i n  t h e  c o m p l e x  w a s  a s s u r e d  b y  t h e  i n s t a l -
l a t i o n  o f  h i s  l i f e - s i z e d  s t a t u e  i n  t h e  s e r d a b - a  s e a l e d  r o o m  f o r  t h e  k a  s c u l p t u r e - t o  
t h e  e a s t  o f  t h e  f u n e r a r y  c o m p l e x .  T w o  h o l e s  i n  t h e  s e r d a b ' s  f r o n t  w a l l  e n a b l e d  t h e  
k i n g ' s  k a  r e s i d i n g  i n  t h e  s t a t u e  t o  o b s e r v e  t h e  r i t u a l s  i n  h i s  h o n o r  a n d  d r a w  s u s t e -
n a n c e  f r o m  o f f e r i n g s  o f  f o o d  a n d  i n c e n s e .  T h e  e n t i r e  c o m p l e x  w a s  o r i e n t e d  a l o n g  
a  n o r t h - s o u t h  a x i s .  T h e  k i n g ' s  s t a t u e  l o o k e d  t o w a r d  t h e  c i r c u m p o l a r  s t a r s  i n  t h e  
n o r t h e r n  s k y .  T h e  a n c i e n t  E g y p t i a n s  b e l i e v e d  t h a t  w i t h i n  t h e  p r e c i n c t  d o m i n a t e d  
b y  t h e  s t e p  p y r a m i d ,  w h i c h  a s s i s t e d  t h e  a s c e n s i o n  o f  t h e  k i n g  t o w a r d s  t h e  s u n ,  t h e  
k i n g ' s  k a  w o u l d  r e m a i n  e t e r n a l l y  a l i v e  a n d  v i g i l a n t .  
D u r i n g  t h e  F o u r t h  D y n a s t y  ( c a .  2 5 7 5 - 2 4 6 5  B C E ) ,  m a r k e d  b y  s o c i a l  c o h e s i o n ,  
p o l i t i c a l  s t a b i l i t y ,  a n d  i n c r e a s i n g  w e a l t h  o f  r u l i n g  f a m i l i e s ,  f u n e r a r y  a r t  c h a n g e d  
d r a m a t i c a l l y .  T h e  m o s t  o b v i o u s  s h i f t  w a s  t h e  m o d i f i c a t i o n  o f  a  s t e p  p y r a m i d  t o  a  
s m o o t h - s i d e d  o n e .  T h i s  f o r m a l  c h a n g e  i n  t h e  p h y s i c a l  a p p e a r a n c e  o f  p y r a m i d s  s h o w s  
h o w  E g y p t i a n s  v i e w e d  t h e  k i n g  a s  t h e  s u p r e m e  r u l e r  o f l i f e  o n  e a r t h  a n d  b e y o n d .  T h e  
k i n g  a n d  h i s  t o m b  w e r e  t a n g i b l y  a s s o c i a t e d  a n d  c e n t e r e d  a r o u n d  t h e  d i v i n e  s u n  c u l t .  
E g y p t i a n s  a d d e d  t h e  k i n g  a  n e w  a t t r i b u t e ,  w h i c h  m e a n t  " s o n  o f  R a , "  t h e  s u n  g o d .  
T h e  s m o o t h - s i d e d  p y r a m i d  e m u l a t e d  o n  a  l a r g e  s c a l e  t h e  s a c r e d  B e n b e n  s t o n e  f r o m  
H e l i o p o l i s ,  " S u n  C i t y , "  t h e  c e n t e r  o f  t h e  s u n  c u l t .  
T h e  f i r s t  a n d  t h e  l a r g e s t  s m o o t h - s i d e d  p y r a m i d  i s  t h a t  o f  K h u f u ,  w h o m  H e r o d o -
t u s  c a l l e d  C h e o p s .  R i g h t e o u s l y  n a m e d  t h e  G r e a t  P y r a m i d ,  i t  c o v e r s  1 3  a c r e s  a t  i t s  
b a s e  a n d ,  s t r i p p e d  o f  i t s  l i m e s t o n e  c a s i n g ,  n o w  r i s e s  t o  a b o u t  4 5 0  f e e t  ( 4 7 9  f e e t -
1 4 6  m e t e r s  o r i g i n a l l y ) ,  w h i c h  i s  t h e  h e i g h t  o f  a  4 5 - s t o r y  ( 4 8 - s t o r y  o r i g i n a l l y )  s k y -
s c r a p e r .  B u i l t  o n  t h e  w e s t e r n  b a n k  o f  t h e  N i l e  i n  a  s u b u r b  o f  m o d e r n  C a i r o ,  t h e  G r e a t  
P y r a m i d  i s  a c c o m p a n i e d  b y  t h o s e  o f  d y n a s t i c  s u c c e s s o r s  K h a f r e  ( C h e p h r e n )  a n d  
M e n k a u r a  ( M y c e r i n u s ) ,  s u r r o u n d e d  b y  s m a l l e r  q u e e n  a n d  r o y a l  p y r a m i d s ,  m a s t a b a s  
o f  e n g i n e e r s ,  p r i e s t s ,  g o v e r n m e n t a l  o f f i c i a l s ,  a n d  o t h e r s ,  i n c l u d i n g  t h e  d w a r f s  w h o  
o f t e n  h e l d  i m p o r t a n t  p o s t s  i n  a n c i e n t  E g y p t .  E a c h  c o m p l e x  h a d  f u n e r a r y  t e m p l e s  
a n d  a d d i t i o n a l  s t r u c t u r e s .  T h e  p y r a m i d  c o m p l e x  o f  K . h a f r e  i s  g u a r d e d  b y  t h e  6 5 - f e e t  
( 2 0  m e t e r s )  h i g h  S p h i n x ,  t h e  c o m p o s i t e  c r e a t u r e  w i t h  a  l i o n ' s  b o d y  a n d  r o y a l  h e a d ,  
p o s s i b l y  o f  K h a f r e  h i m s e l f .  
T h e  G r e a t  P y r a m i d s  o f  G i z a  r e m a i n  t h e  m o s t  f a m o u s  o f  a l l  l a n d m a r k s  i n  E g y p t .  
E a c h  o f  t h e  t h r e e  g r e a t  p y r a m i d s  w a s  e n c l o s e d  b y  p r e c i n c t  w a l l s  l i k e  a t  D j o s e r ' s  c o m -
p l e x .  I n  c o n t r a s t  t o  D j o s e r ' s  c o m p l e x  l a i d  o u t  o n  a  n o r t h - s o u t h  a x i s ,  t h e  c o m p l e x  
a t  G i z a  w a s  o r g a n i z e d  a l o n g  a n  e a s t - w e s t  a x i s .  T h i s  c h a n g e  i n  o r i e n t a t i o n  m e a n t  
t h a t  t h e  c o m p l e x  d i d  n o t  f a c e  t h e  n o r t h e r n  s t a r s  a n y m o r e ,  b u t  i n s t e a d  t h e  r i s i n g  s u n  
i n  t h e  e a s t ,  i n c o r p o r a t i n g  t h e  r u l e r  i n t o  t h e  e t e r n a l  c o s m i c  c y c l e  o f  r e b i r t h ,  s i m i l a r  
t o  t h e  d a i l y  c y c l e  o f  t h e  s u n .  T h e  E g y p t i a n s  b e l i e v e d  t h a t  w h e n  a  p h a r a o h  d i e d  h e  
b e c a m e  a  g o d  a n d  j o i n e d  R a i n  h i s  d a i l y  p a s s a g e s  t h r o u g h  t h e  h e a v e n s .  T h e  p y r a m i d  
i t s e l f ,  c a l l e d  b y  E g y p t i a n s  m (  e ) r ,  o r  " p l a c e  t o  a s c e n d "  a c q u i r e d  t h e  s h a p e  o f  t h e  b a c k -
t o - h a c k  s t a i r s  w h i l e  a n g l e d  s i d e s  m a y  h a v e  r e p r e s e n t e d  s l a n t i n g  r a y s  o f  s u n ,  b e c o m -
i n g  a  s y m b o l  f o r  t h e  r u l e r ' s  d i v i n e  a s c e n s i o n  i n t o  t h e  h e a v e n s .  
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THE DWARF SENEB AND HIS FAMILY 
Dwarfs and other handicapped people were integrated in ancient Egyptian so-
ciety. Wisdom literature advised people to accept those who were physically 
or mentally challenged. Ancient Egyptians even had two dwarf gods: Bes and 
Ptah. Images of dwarfism found on art from the Pre-dynastic and Old Kingdom 
periods confirm that dwarfs were accepted in ancient Egypt. They worked as 
personal attendants, overseers of linen, jewelers, dancers, and entertainers. 
Impressive funerary sculpture of the dwarf Seneb is done in the typical Old 
Kingdom style. Seneb is on a bench cross-legged in a position of a scribe. His 
wife, Senetites, sits behind him with her arm around his shoulder, a gesture of 
affection. The sculptor has disguised Seneb's physical deformity, by placing 
their two children as a symbolic extension of Seneb's legs. The inscriptions re-
veal that Seneb was chief of all the dwarfs responsible for the royal wardrobe. 
He and his wife held priestly positions and possessed cattle, which indicates 
their wealth. 
SPELLS FROM THE BOOK OF THE DEAD WHICH EXPLAIN 
THE PYRAMIDAL SHAPE OF MONUMENTAL TOMBS 
IN THE OLD KINGDOM PERIOD 
Spell 267: A STAIRCASE TO HEAEVEN IS LAID [FOR PHARAOH] SO THAT HE MAY 
MOUNT UP TO HEAVEN 
Spe11553: HEAVEN STRENGHTHEN FOR YOU THE RAYS OF THE SUN IN ORDER 
THAT YOU MAY LIFT YOURSELF TO HEAVEN AS THE EYE OF THE RA 
The passages quoted in I. E. S. Edwards. The Pyramids of Egypt (Baltimore, 1961), 
288-91 and taken from: Roth, Leland M. 2007. Understanding Architecture, Its Ele-
ments, History, and Meaning. (Boulder, CO: Westview Press), 201. 
The precision, sophistication, and mathematical calculations used for the con-
struction of the pyramids are impressive. Built of huge stones, some up to 15 tons 
in weight, the pyramids' measurements deviate from perfect geometric forms within 
inches (centimeters). Square in plan, their four sides with a 52-degree incline, shaped 
as equilateral triangles, taper up from the desert sand towards the sky. At any time 
of the day one side holds the sun's full glare, while another is cast in shadow. Each 
pyramid was dressed with polished slabs of white limestone, now preserved only on 
the pinnacle of the Khafre Pyramid. A capstone in the shape of a mini-pyramid with 
thin lustrous plating of electrum covered the very top of each pyramid. 
The rulers of the successive dynasties continued to build pyramids, though smaller 
in size, while the attached places of worship became larger and more complex. After 
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P y r a m i d s  s e r v e d  a s  r o y a l  t o m b s  f o r  E g y p t i a n  p h a r a o h s  b e g i n n i n g  i n  t h e  e r a  o f  t h e  O l d  
K i n g d o m .  T h e  p y r a m i d s  o f  G i z a  d e m o n s t r a t e  a  h i g h l y  s o p h i s t i c a t e d  l e v e l  o f  e n g i n e e r i n g ,  
a n d  t h e  m e t h o d  o f  t h e i r  c o n s t r u c t i o n  i s  s t i l l  d e b a t e d  t o d a y .  ( C o r e l )  
n u m e r o u s  c i v i l  w a r s  a n d  i n t r u s i o n s  o f  t h e  H y k s o s  p e o p l e  f r o m  t h e  e a s t  ( s e e  C h a p t e r  2 ) ,  
E g y p t  w a s  n o  l o n g e r  a n  i s o l a t e d  a n d  m o n u m e n t a l  p o l i t y .  H a v i n g  w i t n e s s e d  t h e  l o s s  
o f  o r d e r  w h e n  r o y a l  b u r i a l s  w e r e  r o b b e d ,  t h e  k i n g s  o f  t h e  1 8 t h  D y n a s t y  s t o p p e d  
b u i l d i n g  p y r a m i d s .  I n s t e a d ,  t h e y  p r e f e r r e d  c o n c e a l e d  r o c k - c u t  t o m b s ,  l i k e  t h e  f a m e d  
m o r t u a r y  t e m p l e  o f  H a t s h e p s u t  I n  D e i r  E l - B a h r i .  C u l t  t e m p l e s  b u i l t  i n  h o n o r  o f  
p a r t i c u l a r  g o d s  b e c a m e  i m p o r t a n t  r e l i g i o u s  a n d  a d m i n i s t r a t i v e  c e n t e r s .  A r t  w a s  
a  w a y  o f  c o m m u n i c a t i o n  a n d  c h a n g e s  i n  a r t i s t i c  c o n v e n t i o n s  r e f l e c t e d  s o c i e t a l  
c o m p l e x i t i e s .  
H A T S H E P S U T  
H a t s h e p s u t  ( r .  1 4 7 9 - 1 4 5 8  B C E ) ,  c h i e f  w i f e  a n d  h a l f - s i s t e r  o f  T h u t m o s e  I I ,  b e -
c a m e  t h e  r e g e n t  f o r  m i n o r  T h u t m o s e  I l l  a f t e r  h e r  h u s b a n d ' s  d e a t h .  S h e  a s s u m e d  
t h e  r o l e  o f  a  p h a r a o h ,  m a l e  r u l e r .  H e r  p u b l i c  i m a g e s  o f t e n  s h o w  h e r  i n  t y p i c a l l y  
m a l e  p o s t u r e s  a n d  c e r e m o n i a l  d r e s s .  B y  t r a n s c e n d i n g  g e n d e r  l i m i t a t i o n s  w i t h i n  
t h e  p o w e r  s t r u c t u r e ,  H a t s h e p s u t ' s  " c r o s s - d r e s s i n g "  e x e m p l i f i e s  t h e  a u t h o r i t a -
t i v e  p o l i t i c a l  m e s s a g e  o f  t h e  E g y p t i a n  k i n g s h i p  c o m m u n i c a t e d  t h r o u g h  v i s u a l  
p e r c e p t i o n  i m b u e d  w i t h  s y m b o l i c  m e a n i n g s .  N e v e r t h e l e s s ,  H a t s h e p s u t ' s  o v a l  
g e n t l e  f a c e ,  w i t h  t h e  h i n t  o f  s m i l e ,  h i g h  c h e e k b o n e s ,  a n d  l a r g e  m a d e - u p  e y e s ,  
r e m a i n  f e m i n i n e ,  p e r h a p s  i n t e n t i o n a l l y  e m p h a s i z i n g  t h e  p e r s o n a l i t y  o f  t h e  
q u e e n .  
B e c a u s e  o :  
r u l e r s  f r e q u e  
s u r v i v i n g  t e n  
t e m p l e  w a s t  
h o u s e s ,  b u t  o  
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Because one of the most important duties of a king was to build cult temples, later 
rulers frequently replaced earlier structures by new buildings. Hence, most of the 
surviving temples are from the New Kingdom period. Egyptians thought that the 
temple was the house of divinity. Thus, the cult temples architecturally resembled 
houses, but on a colossal scale. The complex of the Great Temple at Karnak covered 
about 60 acres or the area of a dozen football fields. A massive gateway, known as 
a pylon, and a pair of obelisks marked the entrance to the temple. Sloped walls of 
the pylon and faces of the obelisks were ornamented with reliefs detailing the king's 
military exploits, official regalia, and the king's communication with the gods. 
During the so-called Amarna period (ca. the 1350 BCE), when King Amenhotep IV 
proclaimed himself Akhenaton, son and prophet of Aton, god of the sun, art re-
flected changes in Egyptian religion (see Chapter 2). Gigantic statues of Akhenaton 
found in Karnak and various other images of the pharaoh show remarkable indi-
vidual characteristics of a ruler with an emaciated face, slit eyes, protruding full 
lips, delicate bust, and feminine hips with swollen thighs. It is difficult to discuss the 
extent of realism of Akhenaton's statues. Yet, the innovative representation of the 
male human body, different from the traditional Egyptian canon, marks the break in 
traditional art. This novel vision of divine sovereignty, where feminized appearance 
captured the androgynous fertile character of the king as the life-giver is expanded 
to affectionate and intimate royal family portraits with his chief wife Nefertiti and 
occasionally with their daughters, emphasized the regenerative, life-giving, supreme 
force of Aton. Unlike traditional deities, Aton could not be depicted. The sun disc 
with rays, prominent in Amarna art, is an expanded version of the hieroglyph for 
"light." Changes also occurred in architecture. A sanctuary open to the sky and 
an altar facing the eastern horizon replaced the mysterious darkness of the inner 
sanctum, while rock-cut tombs displayed joyful scenes of everyday life and royal 
family int~cy, worshiping A ton. 
OBELISKS 
Obelisks, nail-like monuments topped by a small pyramid (pyramidion), are 
prominent features of Egyptian architecture. Usually set in pairs, the obelisks 
marked the entrances into ancient temples. Inscribed with names and accom-
plishments of kings and queens who built temples, the obelisks functioned as 
modern billboards. The pyramid ion they called ben or ben benet, making refer-
ences to the verb ben, which means "to shine, radiate," and Benben stone, a 
cult object of the sun temple at Heliopolis, associated with the place of creation 
and the first appearance of the sun god. Like the capstone of a pyramid, 
pyramidion was sheathed in glittering electrum (an alloy of gold and silver) 
symbolically and visually connecting the sun god with the divine-like royalty 
whose name is on the piercing obelisk. Egyptian obelisks were models for the 
Black obelisk of Assyrian ruler Shalmaneser Ill (r. 858-824 BCE), Byzantine 
Masonry obelisk in Constantinople, modern-day Istanbul, and 19th-century 
Washington Monument. 
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N E F E R T I T I  
N e f e r t i t i  ( r .  1 3 7 0 - 1 3 3 0  B C E )  i s  p e r h a p s  b e s t  r e m e m b e r e d  f o r  h e r  p a i n t e d  
l i m e s t o n e  b u s t ,  n o w  i n  t h e  E g y p t i a n  M u s e u m  i n  B e r l i n .  W h e n  G e r m a n  a r -
c h e o l o g i s t  l u d w i g  B o r c h a r d t  f o u n d  t h e  b u s t  i n  t h e  w o r k s h o p  o f  t h e  s c u l p t o r  
T h u t m o s e  a t  A m a r n a ,  h e  w r o t e :  " D e s c r i p t i o n  i s  u s e l e s s ;  s e e  f o r  y o u r s e l f . "  
E v i d e n c e  s u g g e s t s  t h a t  t h e  b u s t  w a s  m o d e l e d  o n  t h e  q u e e n  h e r s e l f .  T h o u g h  
s l i g h t l y  d a m a g e d ,  t h e  b u s t  s h o w s  a  b e a u t i f u l  w o m a n  w i t h  a  s o f t ,  g e n t l y  
c u r v e d  f a c e .  H e r  g r a c e f u l  e l o n g a t e d  n e c k  b a l a n c e s  a  t a l l  f l a t - t o p  c r o w n ,  
w h i c h  a d o r n s  h e r  s l e e k ,  s o p h i s t i c a t e d  h e a d .  H e r  f u l l  l i p s  c a r v e d  i n  b o l d  
r e l i e f  a n d  e n h a n c e d  b y  b o l d  r e d  c o l o r ,  a l m o n d - s h a p e d  e y e s  a n d  s t r a i g h t  
n o s e  t h a t  s e a m l e s s l y  e x t e n d s  i n t o  f o r e h e a d ,  c r e a t e  s h a d o w s  t h a t  m a k e  t h e  
b u s t  i n c r e d i b l y  r e a l i s t i c .  T h e  W e s t e r n  c o n c e p t  o f  f e m a l e  b e a u t y  h a u n t e d  b y  
N e f e r t i t i ' s  t i m e l e s s  i m a g e  i s  r e f l e c t e d  i n  c o n t e m p o r a r y  s o c i e t y ,  w h i c h  c a n  b e  
e x e m p l i f i e d  b y  A n g e l i n a  J o l i e ,  a  c e l e b r i t y  w h o s e  i m a g e  p o p u l a t e s  m e d i a  
t h r o u g h o u t  t h e  w o r l d .  
E a r l y - 2 0 t h - c e n t u r y  p h o t o  o f  
t h e  h e a d - a n d - s h o u l d e r s  b u s t  
s t a t u e  o f  N e f e r t i t i ,  Q u e e n  o f  
E g y p t ,  1 4 t h - c e n t u r y  B C E  
( L i b r a r y  o f  C o n g r e s s )  
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After Akhenaton, Egyptians restored traditional religion and art forms even 
more conservatively. A single discovery of the tomb of Akhenaton's son but histori-
cally otherwise insignificant ruler, King Tutankhamen (r. 1332-1322 BCE), exposed 
unseen exquisite taste for objects that accompanied the ruler in the hereafter-from 
board games, boxes of writing implements, perfume jars, delicate jewelry, chairs 
covered with gold and inlay of silver, glass paste and semiprecious stones, statuettes 
of servants, to the famed funerary mask of King Tut found within three nested cof-
fins. The innermost coffin, made of several hundred pounds of gold decorated with 
enamel work and incised designs with hieroglyphic inscriptions contain approximate 
$1.5 million worth of gold. Successive rulers such as Ramses II (r. 1279-1213 BCE) 
left numerous temples and objects that honored military exploits and festivals. 
When in 332 BCE Alexander the Great (r. 336-23 BCE) conquered Egypt, its 
native Pharaonic rule, ended but not its culture (see Chapter 2). Works made for 
the Greeks, particularly in Alexandria, followed contemporary Hellenistic mod-
els, but works created for the Egyptians echoed local traditions. Two peoples, two 
languages, and two cultures coexisted side by side in Egypt, and after Alexander's 
death, Ptolomy I and his dynastic successors kept the Pharaonic artistic traditions 
alive. Roman Emperor Augustus (r. 27-14 BCE) conquered Egypt in 30 BCE and 
continued the tradition of building Egyptian-style temples establishing himself as 
the rightful heir of the pharaohs. Augustus exported obelisks and other monuments 
They funerary mask of King 
Tutankhamun. ( AP Photo/Tara 
Todras- Whitehill) 
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C L E O P A T R A  
T h e  H e l l e n i s t i c  s c u l p t u r e  o f  t h e  l a s t  P t o l e m a i c  r u l e r  C l e o p a t r a  V l l ( r .  5 1 - 3 0  B C E )  
n o w  i n  B e r l i n  i s  a  r a r e  s u r v i v i n g  i m a g e  o f  t h i s  l e g e n d a r y  w o m a n  o f  f o r m i d a b l e  
i n t e l l e c t  a n d  a m b i t i o n .  P r a i s e d  b y  s o m e  a n d  r e v i l e d  b y  o t h e r  a n c i e n t  h i s t o r i a n s ,  
C l e o p a t r a  w a s  f a m o u s  f o r  h e r  i n c o m p a r a b l e  b e a u t y  a n d  i r r e s i s t i b l e  c h a r m ,  
s w e e t  v o i c e ,  a n d  k n o w l e d g e  o f  m a n y  l a n g u a g e s  ( s e e  C h a p t e r  2 ) .  D e s p i t e  h e r  
p o w e r f u l  p o l i t i c a l  f i g u r e ,  C l e o p a t r a  g a i n e d  h e r  f a m e  i n  p o p u l a r  c u l t u r e  d u e  
t o  h e r  f e m m e  f a t a l e  i m a g e  o f  g r e a t  s e d u c t r e s s  w h o  c o m m i s s i o n e d  a  s u i c i d e .  
t o  R o m e .  E m p e r o r  H a d r i a n  ( r .  1 1 7 - 1 3 8 )  r e c r e a t e d  h i s  v i s i o n  o f  E g y p t  a t  h i s  v i l l a  a t  
T i v o l i .  B a c k  i n  E g y p t ,  a r t i s t s  c o n t i n u e d  P h a r a o n i c  t r a d i t i o n ,  m a r k e d  b y  f u n e r a r y  
m a s k s  w i t h  i d e a l i z e d  p a n e l  p o r t r a i t s  d o n e  i n  e n c a u s t i c ,  a  c o l o r e d  b e e s w a x  t e c h n i q u e .  
M o s t  s u r v i v i n g  e x a m p l e s  a r e  f r o m  t h e  F a i y u m  r e g i o n ,  h e n c e  k n o w n  a s  " F a i y u m  
p o r t r a i t s , "  a n d  a r e  p r e c u r s o r s  o f  C h r i s t i a n  i c o n  p a i n t i n g  i n  e n c a u s t i c  a n d  t e m p e r a .  
I n d e e d ,  E g y p t  i s  i m p o r t a n t  f o r  t h e  d e v e l o p m e n t  o f  v a r i o u s  C h r i s t i a n  p r a c t i c e s .  
A c c o r d i n g  t o  t r a d i t i o n ,  M a r k  t h e  E v a n g e l i s t  e s t a b l i s h e d  t h e  f i r s t  c h u r c h e s  a m o n g  
t h e  G r e e k - s p e a k i n g  u p p e r  c l a s s  i n  A l e x a n d r i a  a n d  i n t r o d u c e d  C h r i s t i a n i t y  i n  E g y p t  
i n  t h e  f i r s t  c e n t u r y  ( s e e  C h a p t e r  5 ) .  B e c a u s e  E m p e r o r  C o n s t a n t i n e  I  ( d .  3 3 7 )  d i r e c t e d  
E g y p t ' s  w h e a t  t a x e s  t o  C o n s t a n t i n o p l e  i m m e d i a t e l y  a f t e r  i t s  f o u n d a t i o n  i n  3 3 0 ,  E g y p t  
w a s  t i e d  t o  t h e  B y z a n t i n e  w o r l d  b o t h  e c o n o m i c a l l y  a n d  c u l t u r a l l y .  T h i s  c u l t u r a l  
c o n t a c t  w i t h  t h e  B y z a n t i n e  a n d  O r t h o d o x  w o r l d  i s  m a n i f e s t  i n  t h e  a r t  o f  C h r i s t i a n  
c o m m u n i t i e s  i n  E g y p t .  
A m o n g  t h e  o l d e s t  C o p t i c  a c c o m p l i s h m e n t s  a r e  t h e  d e s e r t  m o n a s t e r i e s  a n d  h e r m i t -
a g e s  s u c h  a s  o r a t o r i e s  a t  K e l l i a ,  m o n a s t i c  c o m p l e x  a t  A b u  M i n a  e a s t  o f  A l e x a n d r i a ,  
a n d  W h i t e  a n d  R e d  m o n a s t e r i e s  ( D e i r  e l - A b y a d  a n d  D e i r  e l - A h m a r )  n e a r  S o h a g .  
C O P T I C  I C O N - C H R I S T  A N D  M E N A S  
I c o n s  a r e  t h e  m o s t  d i s t i n c t i v e  f o r m  o f  C o p t i c  a r t .  O n e  o f  t h e  o l d e s t  a n d  b e s t -
p r e s e r v e d  C o p t i c  i c o n s ,  C h r i s t  a n d  M e n a s  i s  t h e  s m a l l - s c a l e  p a n e l  o r i g i n a l l y  
f r o m  B a w i t  a n d  d a t e d  t o  t h e  l a t e  s i x t h  o r  e a r l y  s e v e n t h  c e n t u r i e s .  T h e  i c o n  
s h o w s  s t r i k i n g l y  l i g h t h e a r t e d  f r i e n d s h i p  b e t w e e n  C h r i s t  a n d  M e n a s ,  a n  E g y p -
t i a n  e a r l y  C h r i s t i a n  a b b o t  a n d  m a r t y r  w h o  w a s  d e c a p i t a t e d  d u r i n g  t h e  p e r s e c u -
t i o n s  u n d e r  E m p e r o r  D i o c l e t i a n  i n  t h e  t h i r d  c e n t u r y .  C h r i s t  w r a p s  h i s  r i g h t  a r m  
a r o u n d  M e n a s '  s h o u l d e r  i n  a  f a m i l i a l  g e s t u r e  o f  u n i t y  a n d  c o m p a s s i o n .  T h e  i m -
p o r t a n c e  o f  S t .  M e n a s  a n d  h i s  a l l e g i a n c e  t o  C h r i s t  t r a n s c e n d e d  t h e  A l e x a n d r i a n  
d e s e r t  a s  h e  w a s  o f t e n  r e p r e s e n t e d  i n  C o p t i c  a n d  B y z a n t i n e  c h u r c h e s  i n  t h e  
E a s t e r n  M e d i t e r r a n e a n .  
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ONE PLACE SACRED TO ALL THREE MAJOR RELIGIONS: 
MOUNT SINAl 
Wedged between Africa and Asia and overseeing Europe, the triangular Sinai 
Peninsula houses intercultural art. Sinai's rocky desert attracts people because 
of its location, natural resources, and Biblical history. On Mount Sinai God 
spoke and delivered his Ten Commandments to Moses, which are sacred 
to the followers of all three monotheistic religions. Empress Helena, mother 
of Constantine I (d. 337), founded a church dedicated to Virgin Mary near 
the traditional site of the Burning Bush. By the sixth century the site became 
a monastery. Today, it is known as St. Catherine's monastery after a third-century 
martyr, whose body was buried in the church. St. Catherine's monastery re-
mains the longest living Christian Orthodox monastery in the world. Its collec-
tion includes 2,000 icons and a library, second only to the Vatican library, 
with some 3,000 manuscripts written in Greek, Arabic, Syrian, Georgian, 
Armenian, Coptic, Ethiopian, and Old Church Slavonic, a showcase of the 
cross-cultural world par excellence. 
Coptic churches are usually domed three-aisled basilicas with three apses in the 
east, each with an altar. Changing liturgical needs probably resulted in the develop-
ment of an additional space before the sanctuary, which is unique to Coptic churches 
and is known as khurus. The production of Coptic Christian art-woodwork, manu-
scripts, textiles, ceramics, bone and ivory carving, icons, and wall paintings-continued 
after the Arab conquest of 642. Dated to the seventh and eight centuries and subse-
quently restored are the Church of St. Sergius (Abu Serga), built on the site where 
according to belief the Holy Family stayed in Egypt, and the so-called Hanging 
Church (al-Mu'allaqa), which rests on the remains of the Roman fortress of Babylon 
in Old Cairo. These churches are renowned for their preserved medieval liturgical 
furnishing and tall sanctuary screens intricately done in marquetry technique-
wood inlaid with ivory. 
Islamic art and architecture in Egypt is associated with the successive and often 
competing religious dynasties-the Umayyads, Abbasids, Fatimids, Ayyubids, 
Mamluks, and Ottoman Turks-each ruling Egypt for a prolonged period of time 
(see Chapter 2). These dynasties created religious and secular objects by combining 
their native and local artistic practices in their accomplishments, which are, hence, 
often stylistic hybrids. The first mosque in Africa was built in 641 (21 AH) by Amr 
ibn al-As, the commander of conquering Arab troops, in their garrison city and later 
capital, al-Fustat ("encampment"), today part of Old Cairo (see sidebar Saving the 
Mosque Chapter 2). The mosque has been heavily altered throughout its long his-
tory of an active congregation place, but remains an important landmark of Islamic 
and Arab presence in Egypt. Architecture of the Egyptian province of the Abbasid 
caliphate shows combinations of royal style in Samarra with Coptic, Syrian, and 
Byzantine influences. 
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S t .  C a t h e r i n e ' s  M o n a s t e r y  s e e n  f r o m  o n e  o f  t h e  m o u n t a i n s  n e i g h b o r i n g  M o u n t  S i n a i  i n  
E g y p t .  (  A P  P h o t o / R i n a  C a s t e l n u o v o ,  F i l e )  
I B N  T U L U N  M O S Q U E  
T h e  m o s q u e  o f  E g y p t i a n  g o v e r n o r  A h m a d  i b n  T u l u n  i s  o n e  o f  t h e  o l d e s t  s u r -
v i v i n g  a n d  t h e  b e s t - p r e s e r v e d  m o s q u e s  i n  C a i r o .  D e d i c a t o r y  K u f i c  i n s c r i p t i o n  
d a t e s  t h e  b u i l d i n g  t o  8 7 9  ( 2 6 5  A H J .  T h i s  h y p o s t y l e  A r a b - t y p e  m o s q u e  e x e m p l i -
f i e s  c u l t u r a l  h e g e m o n y  o f  t h e  A b b a s i d s .  I b n  T  u l u n ,  a  n a t i v e  o f  S a m  m a r a ,  r a z e d  
J e w i s h  a n d  C h r i s t i a n  c e m e t e r i e s  o n  t h e  t o p  o f  t h e  h i l l  J a b a l  Y a s h k u r ,  w h e r e  
h e  b u i l t  h i s  c e r e m o n i a l  m o s q u e  o r i g i n a l l y  c o n n e c t e d  t o  a  p a l a c e ,  n o w  l o s t .  
T h e  m o s q u e  i s  t h e  t h i r d  l a r g e s t  m o s q u e  i n  t h e  w o r l d ,  c o v e r i n g  a p p r o x i m a t e l y  
6 . 5  a c r e s  o r  h a l f - a r e a  o f  t h e  G r e a t  P y r a m i d .  B u i l t  b y  a  C o p t i c  a r c h i t e c t ,  t h e  
m o s q u e  i s  a s s o c i a t e d  w i t h  b o t h  S a m m a r a n  a n d  B y z a n t i n e  b u i l d i n g  t r a d i t i o n s .  
M u d - b r i c k  c o n s t r u c t i o n ,  c a r v e d  s t u c c o  d e c o r a t i o n ,  a n d  s p i r a l  s t o n e  m i n a r e t  
e v o k e  s t y l i s t i c  f e a t u r e s  o f  a i - M u t a w a k k i l '  s  m o s q u e  i n  S a m m a r a .  P r e s e r v e d  m a r -
b l e  c o l u m n s  f l a n k i n g  p r a y e r  n i c h e  a r e  B y z a n t i n e  s p o l i a ,  w h e r e a s  t h e  o r i g i n a l  
a b l u t i o n  f o u n t a i n ,  l a t e r  r e s t o r e d  u n d e r  t h e  M a m l u k s ,  w a s  d o m e d  i n  b o t h  c a s e s ,  
a  f e a t u r e  a s s o c i a t e d  w i t h  B y z a n t i n e  a n d  S y r i a n  b u i l d i n g  t r a d i t i o n s .  
W h e n  t h e  F a t i m i d s  c o n q u e r e d  E g y p t  i n  9 6 9 ,  t h e y  m o v e d  c a p i t a l  f r o m  F u s t a t  j u s t  
t o  t h e  n o r t h  a n d  n a m e d  i t  C a i r o ,  v i a  a l - Q a h i r a  " t h e  V i c t o r i o u s . "  T h e  F a t i m i d s  b u i l t  
C a i r o ' s  e n c l o s u r e  w a l l s ,  c o l o n n a d e d  s t r e e t s ,  l a v i s h  m o s q u e s ,  s h r i n e s ,  b a z a a r s ,  p a l -
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including Umayyad Spain and Abbasid Baghdad, commercial and diplomatic ties 
made Cairo a metropolitan cultural hub of the Arabic-speaking Muslim world as 
well as an important artistic center of the Mediterranean. Muslim, Christian, and 
Jewish communities lived side by side and exchanged products of the east and west. 
Egyptian luxury goods, particularly luster ceramics, rock crystals, and textiles were 
exported abroad. 
The Ayyubids, a dynasty formed by famous Sultan Salah al-Din (Saladin) who 
fought against the Crusaders in the Holy Land, are acclaimed for their remarkable 
military and fortification architecture. The Ayyubids used massive stones from the 
Pyramids at Giza to build palaces and the Citadel, whose ruins still dominate the 
skyline of Cairo. From the 13th to the 16th centuries, the Mamluks, aquasi-Turkish 
dynasty comprised of elite warriors, originally slaves of various nationalities, ex-
tensively developed medieval city of Cairo. Mamluk art is extremely conservative 
and stylistically often indistinguishable from the earlier Fatimid art. The Mamluks 
densely populated Egyptian cities and built numerous religious, funerary, charitable 
and residential buildings. Elaborate, honey-comb-looking muqarnas portals, slen-
der multistoried minarets and intricately carved stone domes marked the cityscapes. 
Although early Mamluks decorated secular portable artworks done in enameled 
glass, inlaid metalwork and marquetry with figural and narrative scenes, people rec-
ognize Mamluk art and architectural decoration by elegant calligraphic inscriptions 
and repetitive, nonfigurative vegetal and geometric motifs of unprecedented luxu-
riousness and complexity. Emblems, in the beginning pictorial and later epigraphic 
including official titles, often identified the household and the owner of these objects. 
The Ottoman governors, who succeeded the Mamluks, continued essentially me-
dieval art projects, until the rule of an Ottoman viceroy of Egypt, Muhammad Ali 
(1769-1849), who is often considered the "founder of modern Egypt." An Albanian, 
born in Kavala, town in Macedonian part of modern-day Greece, Muhammad Ali, 
BEN-EZRA SYNAGOGUE 
From before the time of the Hebrew Exile in approximately the 15th century BCE, 
a Jewish population existed in Egypt. Among Jewish sacred places is the 
Synagogue of Ben Ezra in Old Cairo, located on the site where according to 
local tradition baby Moses was found. The Romans destroyed the synagogue 
and the Copts built the church dedicated to St. Michael. In the ninth century, 
Abraham Ben-Ezra, the rabbi of Jerusalem purchased the church. Traveler 
Benjamin of Tudela (d. 1173) recorded that the synagogue kept the Torah of 
Ezra the Scribe. Indeed, during 1892 restoration a hoard of ancient and me-
dieval manuscripts was found in the geniza (store room). Hence, the synagogue's 
other name EI-Geniza Synagogue. This basilica with a gallery for women in its 
layout resembles Coptic and Early Christian churches. In the center is a marble 
bema, platform for Torah reading. Famous rabbi and philosopher Moses 
Maimoni.des (d. 1204) worshipped in the synagogue when he lived in Cairo. 
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T R A D I T I O N A L  R E S I D E N C E  A R C H I T E C T U R E  
H i s t o r i c a l l y  t h e  p r i n c i p l e s  f o r  r e s i d e n t i a l  b u i l d i n g s  a r e  s i m i l a r  f o r  b o t h  r i c h  a n d  
p o o r ,  t h e  d i f f e r e n c e s  b e i n g  i n  s c a l e  a n d  d e c o r a t i o n .  E n v i r o n m e n t a l l y  s o u n d ,  
a d o b e  a n d  s t o n e  h o u s e s  a r e  m u l t i s t o r i e d  w i t h  f l a t  r o o f s ,  v e r t i c a l  r e c e s s e s ,  n a r -
r o w  o p e n i n g s  o n  t h e  s t r e e t  f a c ; : a d e  o f t e n  w i t h  l a t t i c e w o r k  m a s h r a b i y a  w o o d e n  
s c r e e n s  a n d  m o n u m e n t a l  p o r t a l s ,  w h i c h  s t r e t c h  u p w a r d  b u t  n o t  h i g h e r  t h a n  
t h e  t o p  o f  t h e  f a c ; : a d e ,  e m p h a s i z i n g  i t s  v e r t i c a l i t y .  A  c o u r t y a r d  i n  a  t y p i c a l  
A r a b  h o u s e ,  u n c o v e r e d  o r  p a r t i a l l y  r o o f e d  q a ' a  b e c a m e  a  l i v i n g  h a l l  t o  w h i c h  
v a r i o u s  d e p e n d e n c e s  a t t a c h e d  f o r  a  u n i t .  T h e s e  l i v i n g  u n i t s  w o u l d  b e  a d d e d  
v e r t i c a l l y  r a t h e r  t h a n  h o r i z o n t a l l y ,  t o  f o r m  e i t h e r  d u p l e x  a n d  t r i p l e x  a p a r t m e n t s  
o r  c o m m e r c i a l  r e n t a l  a r c h i t e c t u r e ,  f r e q u e n t l y  b u i l t  a s  r e a l - e s t a t e  i n v e s t m e n t s .  
R e n t a l  b u i l d i n g s - v a r i o u s l y  k n o w n  a s  k h a n s ,  w i k a l a s ,  f o n d u q s ,  q a y s a r i y a -
h a d  c o m m e r c i a l  s p a c e .  M i d d l e - a n d  u p p e r - c l a s s  u n i t s  w e r e  l a v i s h l y  d e c o -
r a t e d .  L a t r i n e s  i n  m e d i e v a l  p a l a c e s  h a d  s e a t s  o f  m a r b l e  a n d  m o s a i c  f l o o r s .  
P h a r a o n i c  E g y p t  m a y  h a v e  p r o v i d e d  t h e  p r o t o t y p e  o f  s u c h  a r c h i t e c t u r e ,  w h i c h  
w a s  w i d e l y  u s e d  i n  p r e - m o d e r n  E g y p t .  
T H E  F A T I M I D  A N D  M A M L U K  D O M E S  
I n  c o n t r a s t  t o  t y p i c a l  I s l a m i c  m o s q u e s ,  t h e  F a t i m i d s  d i d  n o t  u s e  m i n a r e t s  i n  
t h e i r  m o s q u e s .  I n s t e a d ,  t h e y  o p t e d  f o r  t h e  u s e  o f  m a s o n r y  a n d  r i b b e d  d o m e s  
i n  t h e i r  r e l i g i o u s  a n d  f u n e r a r y  a r c h i t e c t u r e .  G e n e r a l l y ,  o r t h o d o x  M u s l i m s  u s e  
o n l y  s i m p l e  s t o n e  s l a b s  f o r  t o m b s ,  b u t  t h e  S h i ' i t e  r u l e r s  i n t r o d u c e d  m a u s o l e a  f o r  
p i o u s  i n d i v i d u a l s  a n d  s h r i n e s  t o  t h e  d e s c e n d e n t s  o f  t h e  P r o p h e t  M u h a m m a d .  
T h e s e  m a u s o l e a  a r e  s q u a r e  i n  p l a n  a n d  s u r m o u n t e d  b y  a  d o m e .  O f t e n  m o n u -
m e n t a l  i n  s c a l e ,  r e a c h i n g  s o p h i s t i c a t e d  p r o p o r t i o n s /  a n d  l a v i s h l y  c a r v e d  i n  
z i g z a g ,  s t a r b u r s t  a n d  a r a b e s q u e  m o t i f s ,  a n d  c a l l i g r a p h i c  i n s c r i p t i o n s ,  t h e s e  
r o y a l  s e p u l c h e r s  i n f l u e n c e d  t h e  d e v e l o p m e n t  o f  h u g e  f u n e r a r y  c o m p l e x e s  o f  
g r e a t  a r t i s t i c  v a l u e ,  u n i q u e  t o  t h e  M u s l i m  w o r l d .  T h e  S u n n i  M a m l u k s  c o n t i n u e d  
t o  i n c o r p o r a t e  d o m e s  i n  t h e i r  a r c h i t e c t u r e ;  h o w e v e r ,  i t  d i s a p p e a r e d  a f t e r  t h e  
O t t o m a n  c o n q u e s t .  
f o l l o w i n g  b r i e f  o c c u p a t i o n s  b y  t h e  F r e n c h  a n d  t h e n  t h e  B r i t i s h ,  i n i t i a t e d  p r o -
E u r o p e a n  i n f l u e n c e s  i n  E g y p t .  T o  s u p p o r t  t h e  m o d e r n i z a t i o n  a n d  e c o n o m i c  
p r o s p e r i t y ,  M u h a m m a d  A l i  n o t  o n l y  e n c o u r a g e d  i n d u s t r i a l i z a t i o n  a n d  i n f l u x  o f  f o r -
e i g n e r s ,  b u t  a l s o  s e n t  b e s t  o f  t h e  E g y p t i a n  s t u d e n t s  o f  v a r i o u s  e t h n i c i t i e s  t o  s t u d y  
i n  E u r o p e .  A l t h o u g h  h i s  d o m e d  m o s q u e  i n  C a i r o  r e p l i c a t e s  m e d i e v a l  t h e  B l u e  
M o s q u e  a n d  H a g i a  S o p h i a  i n  I s t a n b u l ,  t h e  O t t o m a n  c a p i t a l ,  M u h a m m a d  A l i ' s  e x -
p a n s i o n s  o f  C a i r o ,  A l e x a n d r i a ,  a n d  o t h e r  E g y p t i a n  c i t i e s  i n c l u d e d  l e v e l i n g  o f f  m e d i -
e v a l  s t r u c t u r e s  a n d  p l a n t i n g  c i t y  p a r k s .  B y  g i v i n g  a w a y  f r e e  l a n d  t o  t h o s e  w h o  w o u l d  
b u i l d  i n  m o e  
t h e  d e v e l o p n  
o f  w i d e  b o u l e  
i n g s  s u c h  a s  
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a r t  d e a l e r  E d  
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build in modern style, Muhammad Ali and later his grandson Ismail encouraged 
the development of modern architecture further. Egyptian cities acquired network 
of wide boulevards, railway stations, regulated city-blocks, and new types of build-
ings such as clubs and theaters, following Baron Haussmann's urban redesign of 
Paris. Builders introduced new materials associated with the industrialization such 
as cast-iron and glass panes. On the exterior, but not necessarily in the interior, 
buildings resembled concurrent European counterparts. They had rectangular 
windows instead of traditional mashrabiyas, which Muhammad Ali outlawed. The 
neoclassical stucco-decoration was limited to pillars and vases, however, without 
figurative statues prominent in Europe. 
In the early 20th century, art appreciation and development of arts in Egypt re-
sulted from the art education curricula in primary and secondary schools, formation 
of the first fine arts schools and museums, as well as from their sanction by the gov-
ernmental and religious institutions, which allowed figurative art. In 1904, German 
art dealer Edward Friedham donated 210 paintings to the city of Alexandria for the 
first Egyptian Museum of Fine Arts. The museum was originally housed in a private 
villa and after 1952 the new government approved the museum's national status. In 
1908, Prince Youssef Kamal financially supported the foundation of the first Egyp-
tian School of Fine Arts in Cairo, which offered free education to talented students. 
In the beginning the artists were trained by European artists in European styles and 
techniques. The best students received scholarship for further studies in Europe, 
mostly Paris and Rome. These students participated in various artistic trends that 
challenged academic styles-Impressionism, Surrealism, Cubism, Dadaism, social-
realism, and abstraction-and investigated international, regional, and national 
identities in their work . 
The new social mobility in increasingly modernizing Egypt enabled talented 
artists of modest background and means to acquire their positions through energy, 
creativity, and renewed interest in national patrimony, often glorified through neo-
Pharaonic art, detached from contemporary ethnic and religious nuances. Upon 
his return from studies in Paris Muhammad Mukhtar joined nationalists and in-
tellectuals who questioned socio-political reality of still predominantly agrarian 
Egypt. Mukhtar's sculpture Egypt's Awakening parallels the end of the British rule 
of Egypt and discovery of King Tut's tomb in 1922. This granite sculpture, promi-
nently displayed originally at Ramses railway station and today at the gate of Cairo 
University, shows a rising sphinx next a women standing unveiled. Egypt's Awak-
ening represents an iconic image of the Egyptian quest for political independence, 
liberating modernity, and women's emancipation (see Chapter 5). 
Mukhtar belonged to the "Pioneers" (al-ruwwad), the first graduate artists of the 
Cairo School of Fine Arts (1911) who initiated the development of a national art. In 
addition to combining the Pharaonic past and the artists' own present, the Pioneers 
often employed folk art to develop their own individual styles that captured Egyptian 
societal complexities. Yusuf Kamil painted impressionist Egyptian landscapes and 
Raghib Ayad portrayed familial life of peasants, folk dancers, and Coptic Church. 
Trained in both law and painting, Muhammad Naghi, an aristocrat and diplomat, 
was exposed to art not only in Western and Central Europe but also in Brazil and 
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E t h i o p i a .  N a g h i  l a t e r  b e c a m e  t h e  f i r s t  E g y p t i a n  d i r e c t o r  o f  t h e  C a i r o  S c h o o l  o f  F i n e  
A r t s ,  M u s e u m  o f  M o d e r n  A r t  o f  E g y p t ,  E g y p t i a n  A c a d e m y  i n  R o m e ,  a n d  o n e  o f  t h e  
p i v o t a l  f i g u r e s  f o r  t h e  r e l o c a t i o n  o f  t h e  U N E S C O  h e r i t a g e ,  T e m p l e  o f  A b u  S i m b e l  
f o l l o w i n g  i t s  e n d a n g e r m e n t  a f t e r  t h e  c r e a t i o n  o f  t h e  a r t i f i c i a l  L a k e  N a s s e r .  
D u r i n g  t h e  1 9 3 0 - 1 9 5 0 s  t h e  s e c o n d  g e n e r a t i o n  o f  t h e  E g y p t i a n  a r t i s t s  e i t h e r  c o m -
b i n e d  g l o b a l  a n d  l o c a l  h e r i t a g e  o r  i n s t i l l e d  c o v e r t  E g y p t i a n  t h e m e s  i n  t h e i r  w o r k s .  
O f t e n  a r t i s t s  f o r m e d  g r o u p s  a n d  s o c i e t i e s  t o  i n s t i t u t i o n a l i z e  a n d  a d v o c a t e  t h e i r  a r t  
a n d  r o l e s  i n  s o c i e t y .  T h e  m i l i t a n t  " M u s l i m  B r o t h e r h o o d "  ( 1 9 2 8 )  a t t r a c t e d  a r t i s t s  w i t h  
c o n s e r v a t i v e  I s l a m i c  a n d  a n t i - W e s t e r n  v a l u e s .  T h e  n a t i o n a l i s t  " Y o u n g  E g y p t "  ( 1 9 3 3 )  
a i m e d  a t  r e v i v i n g  g l o r i f i e d  A r a b - P h a r a o n i c  a r t .  P r o - l e f t i s t  r e v o l u t i o n a r y  " S o c i e t y  
f o r  A r t i s t  P r o p a g a n d a "  a n d  " A r t  a n d  F r e e d o m "  g r o u p  ( G e o r g e s  H i n a y a n ,  R a m s i s  
Y u n a n ,  M a h m u d  S a i d ,  K a m a l  a l - M a l l a k h ,  a n d  I n j i  A f l a t o u n )  p r o c l a i m e d  " L o n g  
L i v e  L o w  A r t "  m a n i f e s t o  ( 1 9 3 8 ) .  H u s a y n  Y u s u f  A m i n ,  H a m i d  N a d a ,  A b d  a l - H a d i  
a l - G a z z a r ,  a n d  G a z i b i y y a  S i r r y  a r e  a r t i s t s  o f  t h e  " C o n t e m p o r a r y  A r t  G r o u p "  ( 1 9 4 6 )  
w h o  c h a l l e n g e d  W e s t e r n  r o m a n t i c i z e d  p e r c e p t i o n  a n d  a c a d e m i c  s t y l e s .  T h e s e  a r t -
i s t s  b e l i e v e d  i n  a r t  e d u c a t i o n  a s  a  v e h i c l e  f o r  s o c i e t a l  a c t i v i s m .  T h e y  i n v e s t i g a t e d  
p o v e r t y  ( a l - G a z z a r ,  H u n g e r ,  1 9 4 9 ) ,  s u p e r s t i t i o n  ( a l - G a z z a r ,  G r e e n  F o o l ,  1 9 5 1 ) ,  c h i l d  
m a r r i a g e s  a n d  u n a n s w e r e d  e x p e c t a t i o n s  f o r  f e m a l e  r i g h t s  ( A m i n ,  T h e  W e d d i n g  o f  
Z u l a y k h a ,  1 9 4 8 ) ,  a n d  p r o m o t e d  s o c i a l  r e f o r m  t h r o u g h  v i s u a l  s y m b o l i s m  b o r r o w i n g  
f r o m  r e l i g i o u s  a n d  f o l k  t r a d i t i o n s .  S i m i l a r l y ,  s o m e  a r c h i t e c t s  c o n s i d e r e d  e n v i r o n -
m e n t a l ,  e c o n o m i c ,  a n d  c u l t u r a l  s p e c i f i c s  i n  t h e i r  d e s i g n s .  
T h e  a r t  s c e n e  c h a n g e d  a f t e r  1 9 5 2  w h e n  E g y p t  b e c a m e  a  r e p u b l i c  ( s e e  C h a p t e r s  2  
a n d  3 ) .  E l i t e  a r t  p a t r o n a g e  w a s  d i s c o n t i n u e d ,  a n d  o l d  g o v e r n m e n t a l  a r t  s c h o l a r s h i p s  
w e r e  r e p l a c e d  b y  n e w  o n e s .  A l - G a z z a r ' s  a l - M i t h a q  ( T h e  C h a r t e r ,  1 9 6 2 )  i m b u e d  w i t h  
s y m b o l i s m  s h o w s  n e w  E g y p t  a m b i g u o u s l y .  A  g r e e n - s k i n n e d  t o w e r i n g  f i g u r e  c r o w n e d  
H A S A N  F A T H Y  
H a s s a n  F a t h y  ( 1 9 0 0 - 1 9 8 9 )  i s  a n  i n t e r n a t i o n a l l y  r e n o w n e d  E g y p t i a n  a r c h i t e c t .  
I n  t h e  l a t e  1 9 3 0 s  F a t h y  r e e s t a b l i s h e d  t h e  u s e  o f  t r a d i t i o n a l ,  i n e x p e n s i v e ,  a n d  
l o c a l l y  o b t a i n a b l e  m a t e r i a l s  s u c h  a s  m u d - b r i c k  a n d  t r a d i t i o n a l  b u i l d i n g  f o r m s  
s u c h  a s  w i n d  s c o o p s  t h a t  f u n c t i o n  a s  n a t u r a l " a i r  c o n d i t i o n e r s "  t o  b u i l d  a f f o r d -
a b l e  h o u s i n g  f o r  t h e  p o o r .  F o r  t h e  v i l l a g e  N e w  G o u r n a  ( Q u r n a )  i n  Q i n a  p r o v -
i n c e ,  F a t h y  r e v i v e d  N u b i a n  t r a d i t i o n a l  b u i l d i n g  t e c h n i q u e s .  F a t h y  d e s c r i b e d  
h i s  w o r k  i n  G o u r n a ,  A  T a l e  o f  T w o  V i l l a g e s  ( r e p u b l i s h e d  a s  A r c h i t e c t u r e  f o r  t h e  
P o o r ) ,  t r a n s l a t e d  i n t o  2 2  o t h e r  l a n g u a g e s .  H e  d e s i g n e d  m o r e  t h a n  1 6 0  p r o j -
e c t s  a n d  w a s  a w a r d e d  n u m e r o u s  p r i z e s  i n c l u d i n g  h i g h l y  p r e s t i g i o u s  A g o  K h a n  
P r i z e  f o r  I s l a m i c  A r c h i t e c t u r e  ( 1 9 8 0 ) .  Y e t  h i s  i n f l u e n c e  o n  a r c h i t e c t u r e  i n  E g y p t  
r e m a i n e d  r e l a t i v e l y  i n s i g n i f i c a n t ,  w h e r e a s  h i s  c o n t r i b u t i o n  t o  w o r l d  a r c h i t e c t u r e  
h a s  b e c o m e  m o r e  a p p a r e n t  o n l y  r e c e n t l y .  F a t h y ' s  r e v i v a l  o f  e n v i r o n m e n t a l l y  
s u s t a i n a b l e  a d o b e  a r c h i t e c t u r e  p r e c e d e s  b y  m o r e  t h a n  a  h a l f  a  c e n t u r y  t r e n d s  
i n  s u s t a i n a b l e  o r  g r e e n  a r c h i t e c t u r e  w i t h i n  p r e s s i n g  e c o n o m i c  a n d  p o l i t i c a l  
i s s u e s  o f  g l o b a l  w o r l d  t o d a y .  
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with an emblem of the republic and leafless, a dead tree is simultaneously the God-
dess of the Tree of Life, the resurrected Osiris, and the Great Mother, symbolizing 
Egypt. "Mother Egypt" holds the charter of the revolution flanked by kneeling fig-
ures of a factory worker and farmer. The page with the chapter of The Thunder 
(Quran 13) is on the ground. In the background at the banks of the nationalized 
Suez Canal, miniaturized figures of imam and priest, religious leaders of Islamic and 
Coptic communities, are embracing each other. 
After the Six Day War (see Chapter 2) that devastated Egyptian intellectuals and 
indeed all Arabs, some artists expressed their grief, some turned back to Islamic 
traditions of calligraphy and aniconism to convey political, territorial, and spiritual 
messages in their work. In 1966 artworks from the Cairo Museum of Modern Art 
done by native Egyptians and foreigners were separated into two distinct locations . 
In the process many works were lost. Many artists emigrated to the West and are 
returning to Egypt to exhibit or to teach, such as Liliane Karnouk, who in her instal-
lations and art education emphasizes "tradition of assuming and integrating polari-
ties" from ancient to contemporary Egyptian art. 
Egypt under Mubarak emphasized art as the "living measure of civilization" 
by supporting state-of-the-art architectural projects as well as the development of 
the Museum of Modern Art and collections that now show artworks of unrecog-
nized and previously unappreciated artists. After the Egyptian first prize (1995) at 
the prestigious Venice Biennale, which promotes innovative contemporary artistic 
trends, the international presence of contemporary Egyptian artists was enhanced. 
Simultaneously, these internationally recognized artists have become less concerned 
with cultural, national, or regional themes and more with their immediate environ-
ment in increasingly globalized society. 
Since the January 25 Revolution a whole new world of graffiti, caricature, and 
protest through art has emerged. We are just beginning to see this genre evolve. These 
images evoke both the disgust with the pace of change, the players, as well as the 
limits on changes that can take place. In an image circulating over Facebook after 
the December 2011 elections, a caricature of a male labeled as "the military" is 
about to kiss another male labeled as "the Muslim Brotherhood"-Fags, meaning 
NEW LIBRARY IN ALEXANDRIA 
The Bibliotheca Alexandrine (2002) exemplifies the alternating notions of glo-
balized society and cultural identities in contemporary Egypt. An architectural 
marvel, the library revives the legendary ancient library built in Greek times 
and at the same time reasserts Egyptian international spirit for learning and 
cultural exchange. Global in physical appearance, as a tilting sun disk rising 
from the ground at the Alexandrian waterfront, and at the same time techno-
logically and technically outstanding, the library received Aga Khan Award 
(2004) for its "crucial role in the progress of civilization." 
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t h a t  t h e s e  t w o  g r o u p s  a r e  p r o v e r b i a l l y  i n  b e d  w i t h  o n e  a n o t h e r .  A t  t h e  s a m e  t i m e ,  
t h e r e  w a s  h o p e  t h a t  t h e  r e v o l u t i o n  w o u l d  b r i n g  r i g h t s  t o  a l l  g r o u p s ,  i n c l u d i n g  g a y  
r i g h t s ;  h o w e v e r ,  t h i s  c a r i c a t u r e  i s  m e a n t  t o  d e m o n s t r a t e  b o t h  t h e  p o l i t i c a l  a n d  m o r a l  
p e r v e r s i o n .  
P r o d u c t i o n  a n d  R e c e p t i o n  o f  E g y p t i a n  A r t  
E g y p t  i s  t h e  o l d e s t  t o u r i s t  d e s t i n a t i o n  i n  t h e  w o r l d .  P e o p l e  r e a l i z e d  e a r l y  t h a t  t h e  f i n -
e s t  E g y p t i a n  w o r k s  o f  a r t  r a n k  a m o n g  t h e  b e s t  p r o d u c e d  a n y w h e r e  a n d  a t  a n y  t i m e .  
A l r e a d y  i n  a n t i q u i t y  G r e e k  t o u r i s t s  m a d e  g u i d e  b o o k s  e n l i s t i n g  r e m a r k a b l e  w o r k s  
i n  t h e  M e d i t e r r a n e a n  t o  b e  s e e n ,  w h i c h  r e s u l t e d  i n  t h e  b o o k s  O n  t h e  S e v e n  W o n d e r s .  
T h e  t r a d i t i o n a l  l i s t  o f  t h e  s e v e n  w o n d e r s  i n c l u d e d  e v e n  t w o  o b j e c t s  f r o m  a n c i e n t  
E g y p t - t h e  G r e a t  P y r a m i d  o f  G i z a  a n d  t h e  L i g h t h o u s e  o f  A l e x a n d r i a .  T h e  G r e a t  
P y r a m i d  o f  K h u f u  ( C h e o p s )  a t  G i z a  i s  t h e  o n l y  o b j e c t  f r o m  t h e  l i s t  t h a t  s t i l l  s t a n d s  
t o d a y ,  a s  a l l  t h e  o t h e r  m a r v e l s ,  i n c l u d i n g  t h e  L i g h t h o u s e  f r o m  A l e x a n d r i a ,  w e r e  
d e s t r o y e d  e i t h e r  b y  e a r t h q u a k e s  o r  f i r e  a n d  s u f f e r e d  f u r t h e r  f r o m  p l u n d e r i n g .  
A l t h o u g h  n o t  a l w a y s  a c c u r a t e ,  t h e  e a r l y  a n d  o f t e n  f i r s t h a n d  t e s t i m o n i e s  a b o u t  t h e  
a n c i e n t  m a r v e l s  r e c o r d  W e s t e r n  r e c e p t i o n  o f  a n c i e n t  E g y p t i a n  a r t .  I n  h i s  A c c o u n t  o f  
E g y p t  G r e e k  t r a v e l e r  a n d  h i s t o r i a n  H e r o d o t u s  o f  H a l i c a r n a s s u s  ( f i f t h  c e n t u r y  B C E )  
d e s c r i b e d  i n  d e t a i l  n o t  o n l y  t h e  G r e a t  P y r a m i d s  o f  G i z a ,  b u t  a l s o  t e m p l e s ,  r i t u a l  o b -
j e c t s ,  a n d  e v e n  t h e  p r i e s t l y  c l o t h e s .  H e r o d o t u s  e n t e r t a i n e d  t h e  l o n g s t a n d i n g  b u t  f a l s e  
i d e a  t h a t  t h e  p y r a m i d s  w e r e  b u i l t  b y  s l a v e s  a n d  p r o p a g a t e d  t h a t  K h u f u  f o r c e d  h i s  
d a u g h t e r  i n t o  p r o s t i t u t i o n  t o  o b t a i n  b u i l d i n g  m a t e r i a l .  H i s t o r i a n  D i o d o r u s  S i c u l u s  
( f i r s t  c e n t u r y  B C E )  a n d  g e o g r a p h e r  S t r a b o  ( 6 3 / 6 4  B C E  t o  2 4  C E )  d e s c r i b e d  E g y p t i a n  p y r a -
m i d s  a s  r o y a l  t o m b s .  O t h e r  a n c i e n t  t h i n k e r s  l i k e  P l a t o  ( 4 2 8 / 4 2 7 - 3 4 8 / 3 4 7  B C E )  a n d  
P l i n y  ( 2 3 - 7 9  C E )  w e r e  i n t e r e s t e d  i n  m a j o r  a r t i s t i c  c o n c e p t s  o f  a n c i e n t  E g y p t ,  s u c h  
a s  p r o p o r t i o n s  a n d  v i s u a l  i l l u s i o n s .  E g y p t i a n  p a i n t i n g s  a n d  s c u l p t u r e s  i n s p i r e d  a n -
c i e n t  G r e e k  a n d  R o m a n  a r t i s t s .  A f t e r  t h e  R o m a n  c o n q u e s t  o f  E g y p t ,  c h a r a c t e r i s t i -
c a l l y  E g y p t i a n  p l a n t s ,  a n i m a l s ,  a n d  h y b r i d  c r e a t u r e s  p o p u l a t e d  t h e  P o m p e i i a n  w a l l  
p a i n t i n g s .  L a t e r ,  p e o p l e  w e r e  i n t e r e s t e d  i n  a n c i e n t  E g y p t i a n  a r c h e o l o g i c a l  r e m a i n s  
a n d  i n s c r i p t i o n s  t o  v e r i f y  a c c o u n t s  f r o m  t h e  B i b l e .  M e d i e v a l  a c c o u n t s  s o m e t i m e s  
i d e n t i f i e d  t h e  p y r a m i d s  w i t h  t h e  g r a n a r i e s  o f  J o s e p h ,  w h i c h  E g y p t  p o s s e s s e d  a t  t h e  
t i m e s  o f  g r e a t  f a m i n e  ( G e n e s i s :  3 9 - 5 0 ) .  
W h e n  t h e  A r a b s  c o n q u e r e d  E g y p t ,  t h e y  m a r v e l e d  a t  a n c i e n t  p y r a m i d s  a n d  d e v e l -
o p e d  v a r i o u s  l e g e n d s  a b o u t  t h e i r  f u n c t i o n .  O n e  p o p u l a r  l e g e n d  w a s  t h a t  t h e  G r e a t  
P y r a m i d s  c o n c e a l e d  l i t e r a t u r e  a n d  s c i e n t i f i c  k n o w l e d g e  a n d  p r o t e c t e d  t h e m  f r o m  
c a t a s t r o p h i c  B i b l i c a l  f l o o d  a n d  t h e  a n n u a l  i n u n d a t i o n  o f  t h e  N i l e .  T h e  A r a b s  e x -
p l o r e d  E g y p t i a n  p y r a m i d s  o n - s i t e  a n d  i n - d e p t h .  I n  8 2 0  i n  h i s  U n i v e r s a l  H i s t o r y  h i s -
t o r i a n  A l - M a ' s u d i  r e c o r d e d  h o w  C a l i p h  A l - M a ' m u n  s e i z e d  t h e  p y r a m i d s  i n  s e a r c h  
f o r  t h e i r  i m m e n s e  t r e a s u r e s ,  a n d  h o w  p a s s a g e w a y s  w e r e  o p e n  f o r  t h e  K h u f u  ( C h e o p s )  
p y r a m i d .  B y  t h e  1 3 t h  c e n t u r y ,  s t o n e  f r o m  p y r a m i d s  w e r e  u s e d  a s  a  b u i l d i n g  m a t e r i a l  
f o r  I s l a m i c  p a l a c e s  a n d  f o r t i f i c a t i o n s  i n  C a i r o .  
U n d e r  t h e  F a t i m i d s  C a i r o  e m e r g e d  a s  a  m e t r o p o l i t a n  c e n t e r  o f  a r t s  o f  t h e  A r a b -
I s l a m i c  c i v i l i z a t i o n .  T h e  F a t i m i d s  a t t r a c t e d  t a l e n t e d  a r t i s t s  w h o  o f t e n  c o m b i n e d  l o c a l  
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with artistic traditions from wider region of the Mediterranean world, from Syria 
and Iran to Spain. Persian traveler, poet, and theologian Ismaili Nasir Khusraw 
(d. ca. 1074) visited Cairo and left first recorded evidence on its art and architecture 
which is not related to the Pharaonic period. Khusraw described Islamic Cairo and 
its mosques, gardens, and buildings. 
Form the 13th century onwards, numerous visitors to Egypt, some of them traders 
and government officials, continued to explore and more or less accurately document 
rich artistic heritage of Egypt. With the rise of antiquarian interest in Europe huge 
amount of information was collected on the Egyptian monuments, the pyramids 
and ancient funerary objects but also on mosques, palaces, Fatimid luster pottery, 
or Coptic monasteries. With an increasing interest in all the arts of the Islamic lands, 
the art of Islamic Egypt gained growing scholarly and public interest. Mamluk artists 
produced some of the finest artworks in the Islamic world, which were highly popu-
lar in the 19th century and copied by Egyptian, French, Bohemian, and Russian 
artists, in particular. However, the interest in the arts of Pharaonic Egypt remained 
unsurpassed. 
Egyptology and Egyptomania 
The first large-scale archaeological expedition landed in Egypt with armies of Na-
poleon Bonaparte in 1798. Bonaparte intended to halt the British power in the East, 
including its colonial predominance in India. Despite the failure of Bonaparte's mili-
tary campaign, the work of his savants was a turning point in the studies of Egyptian 
art. More than 150 scientists, engineers, and artists explored, excavated, described, 
measured, mapped, illustrated, and documented various aspects of Egyptian cul-
ture including the great temples and ancient tombs. Furthermore, the accidental 
archeological find of the Rosetta stone enabled the deciphering of hieroglyphic 
script used by ancient Egyptians. As a result of Bonaparte's campaign, the Description 
de /'Egypte was published beginning in 1809. This extraordinary scholarly achieve-
ment, comprised of 21 volumes and 837 engraved plates, marks the beginning of 
modem Egyptology. European travelers, treasure hunters, and resident diplomats 
started to collect archeological findings and to send them to their own countries, 
thus creating first Egyptian museum collections. The rivalry between European na-
tions to build their own Egyptian collections resulted into colonial Egyptology, 
which branched in two trends. One, the development of the academic Egyptology 
and the foundations of appropriate school departments at the universities in Great 
Britain, Germany, France, Denmark, Italy, and elsewhere. Second, the development 
of the global cultural phenomenon, which may be called Egyptomania marked by 
overwhelming taste for everything inspired by Egyptian art. 
The Egyptomania became closely intertwined with the cultural praise, profit-
making entertainment extravaganzas and unleashed consumption of replicas of 
Egyptian architecture, fashion, jewelry, clothing, interior design, furniture, crock-
ery, healing stones, dance moves, and even hairstyles. In the 19th century London 
houses were equipped with the Regency style settees in the form of sphinxes and 
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c r o c o d i l e s  w h i l e  P a r i s i a n  s a l o n s  w e r e  f i l l e d  w i t h  t h e  f u r n i t u r e  i n  E m p i r e  s t y l e ,  w h i c h  
c o m b i n e d  G r e c o - R o m a n  a n d  E g y p t i a n  m o t i f s .  F u n e r a r y  a r c h i t e c t u r e ,  g a t e s  t o  c e m -
e t e r i e s ,  p r i s o n s ,  a n d  m e d i c a l  s c h o o l s  w e r e  b u i l t  i n  t h e  E g y p t i a n  R e v i v a l  s t y l e  b e c a u s e  
o f  t h e  m a s s i v e n e s s  o f  c o n s t r u c t i o n .  W h e n  i n  1 8 2 3  J o h n  F o u l s t o n  d e s i g n e d  a  l i b r a r y  
i n  N e o - E g y p t i a n  s t y l e  f o r  t h e  T o w n  C e n t e r  o f  D e v o n p o r t ,  P l y m o u t h ,  E n g l a n d ,  s e t  
w i t h i n  o t h e r  p u b l i c  b u i l d i n g s  i n  a  v a r i e t y  o f  h i s t o r i c a l  s t y l e s ,  h e  j u s t i f i e d  h i s  d e c i s i o n  
b y  e d u c a t i o n a l  a n d  s u b l i m e  r e a s o n s  a s s o c i a t e d  w i t h  t h e  " p i c t u r e s q u e  e f f e c t . "  
T h e  F r e e m a s o n s  a l s o  a d o p t e d  E g y p t i a n  m o t i f s  a s  a n  e x o t i c  n o d  f o r  t h e i r  s e c r e t  
r i t e s .  W o l f g a n g  A m a d e u s  M o z a r t ,  h i m s e l f  a  F r e e m a s o n ,  s e t  h i s  l a s t  o p e r a  T h e  M a g i c  
F l u t e  ( 1 7 9 1 )  i n  E g y p t ,  a t  t h e  t i m e  r e g a r d e d  a s  t h e  b i r t h p l a c e  o f  t h e  M a s o n i c  f r a t e r n i t y ,  
w h o s e  s y m b o l s  a n d  r i t u a l s  a r e  e v i d e n t  i n  t h e  o p e r a .  S o m e  p r o d u c t i o n s ,  l i k e  K a r l  
F r i e d r i c h  S c h i n k e l ' s  f r o m  1 8 1 5 ,  e x e m p l i f y  s e e m i n g l y  e n d l e s s  a s s o c i a t i o n s  b e t w e e n  
E g y p t i a n  a r t  a n d  b e l i e f s  i n  i t s  p o w e r  t o  a c h i e v e  i m m o r t a l i t y .  
E g y p t  b e c a m e  t h e  f a s c i n a t i n g  t o p i c  i n  l i t e r a r y  s a l o n s  a n d  t h e  s u b j e c t  m a t t e r  o f  
m a n y  n o v e l s  e x e m p l i f i e d  b y  T h e o p h i l e  G a u t i e r ' s  R o m a n c e  o f  a  M u m m y  ( 1 8 5 6 ) .  I n  
1 8 4 9 , j u s t  a  y e a r  b e f o r e  h e  w r o t e  t h e  c o n t r o v e r s i a l  M a d a m  B o v a r y ,  G u s t a v e  F l a u b e r t  
v i s i t e d  E g y p t  a n d  v i v i d l y  r e c o r d e d  t h e  d e s e r t ,  m o s q u e s ,  p y r a m i d s ,  a n d  t h e  s p h i n x ,  
b u t  a l s o  t h e  c i t y  l i f e  a n d  v a r i o u s  p e o p l e s  h e  m e t - f r o m  s h e i k h s  t o  w h o r e s ,  s n a k e  
c h a r m e r s ,  a n d  a c r o b a t s - w h i c h  f u e l e d  W e s t e r n  m y t h s  a b o u t  e x o t i c  E g y p t  a n d  t h e  
" s e n s u a l  E a s t . "  B o l e s l a w  P r u s ,  h o w e v e r ,  i m m e r s e d  h i m s e l f  i n t o  s t u d i e s  o f  a r t ,  w r i t -
i n g s ,  a n d  h i s t o r y  o f  t h e  N e w  K i n g d o m ,  b e f o r e  h e  w r o t e  h i s t o r i c a l  n o v e l  P h a r a o h  
( F a r a o n ,  1 8 9 5 )  w h i c h  e x a m i n e s  E g y p t i a n  p o l i t y  a n d  i t s  s o c i a l  s t r a t a  i n  o r d e r  t o  o f f e r  
g l o b a l  a r c h e t y p i c a l  i m a g e  o f  t h e  s t r u g g l e  f o r  p o w e r  a n d  k n o w l e d g e .  S i m i l a r l y ,  C a i r o -
b o r n  N o b e l  P r i z e  w i n n e r  f o r  l i t e r a t u r e  ( 1 9 8 8 ) ,  N a g u i b  M a h f o u z ,  i n  h i s  n o v e l s - O l d  
C a i r o ,  1 9 3 2 ;  M o d e r n  C a i r o , l 9 5 4 ;  C a i r o  T r i l o g y ,  1 9 5 6 - 1 9 5 7 ;  R h a d o p i s  o f  N u b i a ,  1 9 4 3 ;  
A k h e n a t e n ,  D w e l l e r  i n  T r u t h ,  1 9 8 5 - n o t  o n l y  a d d r e s s e s  c o m p l e x i t i e s  o f  E g y p t i a n  
s o c i e t y ,  b u t  a l s o  d e p i c t s  i t s  h i s t o r i c a l  a r t  a n d  a r c h i t e c t u r e  ( s e e  s e c t i o n  o n  l i t e r a t u r e  
i n  t h i s  c h a p t e r ) .  
I n  t h e  2 1 s t  c e n t u r y ,  g r a p h i c  m o v i e s  s u c h  a s  T h e  M u m m y  R e t u r n s  ( S t e p h e n  
S o m m e r s  2 0 0 1 )  o r  T h e  L a s t  P h a r a o h  ( R a n d a l l  W a l l a c e  2 0 1 0 )  r e m a i n  b i g  b l o c k -
b u s t e r s ,  w h i l e  m u s e u m s  i n  E u r o p e  a n d  N o r t h  A m e r i c a  c o n t i n u e  t o  r o u t i n e l y  d i s p l a y  
s t r i k i n g  l u x u r y  o b j e c t s  f r o m  t h e  E g y p t i a n  p a s t .  T h e  b e s t - e q u i p p e d  m u s e u m s  o f t e n  
h a v e  e n t i r e  s e c t i o n s  d e d i c a t e d  t o  a n c i e n t  E g y p t i a n  a r t ,  o c c a s i o n a l l y  w i t h  s e g m e n t s  
o f  e n t i r e  b u i l d i n g  c o m p l e x e s .  ( S e e  a p p e n d i x  w i t h  t h e  l i s t  w i t h  m u s e u m s  w i t h  p e r -
m a n e n t  c o l l e c t i o n s . )  
T h e  d a z z l i n g  a r t i f a c t s  f r o m  t h e  k i n g  T u t a n k h a m u n ' s  t o m b  a r e  t h e  m o s t  t r a v e l -
i n g  o b j e c t s  i n  t h e  w o r l d .  T h e  w o r l d  e x h i b i t i o n  t o u r  t h e  T r e a s u r e s  o f  T u t a n k h a m u n  
( 1 9 7 2 - 1 9 7 9 ) ,  s t a r t e d  a t  t h e  B r i t i s h  M u s e u m  i n  L o n d o n  a n d  t h e n  t r a v e l e d  t o  o t h e r  
c o u n t r i e s  i n c l u d i n g  U S S R ,  J a p a n ,  F r a n c e ,  C a n a d a ,  a n d  W e s t e r n  G e r m a n y .  I n  t h e  
U n i t e d  S t a t e s  o n l y ,  n e a r l y  8  m i l l i o n  v i s i t o r s  v i e w e d  t h e  a r t i f a c t s  d u r i n g  s o l d - o u t  
t o u r s  a t  e a c h  o f  s e v e n  m u s e u m s  t h e y  w e r e  d i s p l a y e d .  T h e  " T u t - m a n i a "  b e c a m e  a  
t r a d e m a r k  f o r  E g y p t o m a n i a .  I n  2 0 0 2 ,  t h e  n e w  K i n g  T u t ' s  e x h i b i t i o n ,  T u t a n k h a -
m u n  a n d  t h e  G o l d e n  A g e  o f  t h e  P h a r a o h s ,  m a r k e d  t h e  a d d i t i o n  o f  t h e  n e w  E g y p t  
d e p a r t m e n t  a t  t h e  M u s e u m  o f  A n c i e n t  A r t  i n  B a s e l ,  S w i t z e r l a n d .  O r g a n i z e d  b y  
N a t i o n a l  G  
a n d  E x h i b i t  
t i q u i t i e s  o f  :  
a n d  t h e  U n i  
p a r t i c i p a t e  1  
O f  A n t i q u i t i  
m o n u m e n t s  
I n d e e d ,  E g )  
w e r e  d i s c o v  
4 , 3 0 0 - y e a r - c  
a m i d s  ofG~ 
d y n a s t y ,  t h e  
t h e  p e a k  o f :  
A 1  
G r a e c o - R o m a  
A d d r e s s :  1  
T e l :  03-4~ 
W e b  s i t e :  
O p e n i n g h  
e v e r y d a y  
c l o s u r e  f o  
b r o u g h t f c  
E g y p t i a n  M u s  
A d d r e s s :  I  
M u s e u m l  
M u s e u m  1  
E - m a i l :  e g  
W e b  s i t e : :  
O p e n i n g  h .  
I s l a m i c  M u s e t  
A d d r e s s :  E  
T e l :  3 9 0 1 5  
E - m a i l :  i s l  
W e b  s i t e :  1  
O p e n i n g  h  
4 : 0 0 P . M .  
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National Geographic, the Anschutz Entertainment Group Exhibitions and Arts 
and Exhibitions International, with cooperation from the Supreme Council of An-
tiquities of Egypt, this exhibition with more than 130 artifacts has toured Europe 
and the United States, with the exception for Metropolitan Museum that refused to 
participate this time based on its policy on ticket charging. The Supreme Council 
of Antiquities of Egypt expects to gain money for the reconstruction of Egyptian 
monuments, building of a new museum and continual archeological excavations. 
Indeed, Egypt still has new discoveries to offer. Thus far, 118 ancient pyramids 
were discovered. In 2008, at Saqqara archeologists unearthed yet another, some 
4,300-year-old pyramid, which was built several hundred years after the Great Pyr-
amids of Giza. This pyramid most likely belonged to Queen Sesheshet from the sixth 
dynasty, the last dynasty of the Old Kingdom whose achievements are considered 
the peak of Pharaonic civilization. 
Art Museums with Significant Collections of Egyptian Art 
Museums in Egypt 
Graeco-Roman Museum, Alexandria 
Address: Mathaf El Romani Street, Alexandria, Egypt 
Tel: 03-4865820; 03-4876434 
Web site: http://www.grm.gov.eg/aboute.html 
Opening hours: The museum is open eight hours per day, seven days per week, 
every day of the year from 9:00A.M. to 5:00P.M., with the exception of a brief 
closure for Friday prayers between 11:30 A.M. and 1:30 P.M. Closing time is 
brought forward one hour during the month of Ramadan. 
Egyptian Museum, Cairo 
Address: Egyptian Museum, Midan El Tahrir, Cairo 11557, Egypt 
Museum Director Telephone No: (202) 5796948; (202) 5782450 
Museum Telephone No: (202) 5782448; (202) 5782452 
E-mail: egymu1@idsc.net.eg 
Web site: http://www.egyptianmuseum.gov.eg/home.html 
Opening hours: 9:00A.M. to 2:00P.M. 
Islamic Museum, Cairo 
Address: Bab El Kha1k Square 
Tel: 3901520 
E-mail: islammusdirector@hotmai1.com 
Web site: http://www.islamicmuseum.gov.eg/ 
Opening Hours: The Museum is opened daily to the public from 9:00A.M. to 
4:00P.M. 
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C o p t i c  M u s e u m ,  C a i r o  
A d d r e s s :  F a k h r y  A b d  e l  N o u r  s t r e e t  N o  4 ,  A b b a s s i a ,  C a i r o ,  E g y p t  
T e l :  3 6 3 9 7 4 2  o r  3 6 2 8 7 6 6  
W e b  s i t e :  h t t p : / / w w w .  c o p t i c m u s e u m . g o v .  e g / e n g l i s h / d e f a u l t .  h t m  
O p e n i n g  H o u r s :  D a i l y ,  f r o m  9 : 0 0 A . M .  t o  5 : 0 0 P . M .  
E g y p t  i n  t h e  M u s e u m s  o f  t h e  W o r l d  
I t a l y  
E g y p t i a n  M u s e u m ,  T u r i n  
A d d r e s s :  M u s e o  E g i z i o ,  V .  A c c a d e m i a  d e l l e  S c i e n z e ,  6 ,  1 0 1 2 3  T o r i n o  
T e l . ·  0 1 1  5 6 1  7 7 7 6 - f a x  0 1 1  5 6 2  3 1 5 7  
E - m a i l :  i n f o @ m u s e o e g i z i o . i t  
W e b  s i t e :  h t t p : / / w w w . m u s e o e g i z i o . i t / p a g e s / h p e n . j s p  
O p e n i n g  H o u r s :  
W i n t e r :  8 : 3 0 A . M .  t o  7 : 3 0 P . M .  f r o m  T u e s d a y  t o  S u n d a y  ( J a n u a r y  1  t o  J u n e  1 0  
a n d  S e p t e m b e r  1 0  t o  D e c e m b e r  3 1 )  
S u m m e r :  9 : 3 0 A . M .  t o  8 : 3 0 P . M .  f r o m  T u e s d a y  t o  S u n d a y  ( J u n e  1 1  t o  S e p t e m b e r  9 )  
A r c h e o l o g i c a l  M u s e u m ,  F l o r e n c e  
A d d r e s s :  A r c h a e o l o g i c a l  M u s e u m ,  V i a  d e l l a  C o l o n n a ,  3 6  
T e l :  + 3 9  0 5 5  2 3 5 7 5 ;  + 3 9  0 5 5  2 9 4 8 8 3  
F a x :  +  3 9  0 5 5  2 6 4 4 0 6  
W e b  s i t e :  h t t p : / / w w w . f i r e n z e m u s e i . i t / O O e n g l i s h / a r c h e o l o g i c o / i n d e x . h t m l  
O p e n i n g  H o u r s :  M o n d a y :  2 : 0 0  t o  7 : 0 0 P . M . ;  T u e s d a y  a n d  T h u r s d a y :  8 : 3 0 A . M .  
t o  7 : 0 0 P . M . ;  W e d n e s d a y ,  F r i d a y ,  S a t u r d a y ,  a n d  S u n d a y :  8 . 3 0  A . M .  t o  2 : 0 0 P . M .  
T h e  V a t i c a n  M u s e u m s - M u s e o  G r e g o r i a n o  E g z i o  
A d d r e s s :  1 3  V i a l e  d e l  V a t i c a n o ,  R o m e ,  I t a l y  
T e l :  +  3 9  0 6 6 9 8 8 3 3 3 3  
W e b  s i t e :  h t t p : / / m v .  v a t i c a n .  v a / 2 I T  / p a g e s / M E Z / M E Z M a i n . h t m l  
O p e n i n g  H o u r s :  8 : 3 0 A . M .  t o  6 : 0 0 P . M .  
G e r m a n y  
E g y p t i a n  M u s e u m ,  B e r l i n  
A d d r e s s :  A M P ,  B o d e  S t r .  1 - 3 ,  1 0 1 7 8  B e r l i n  ( c o r r e s p o n d i n g  a d d r e s s  o n l y )  
T e l :  + 4 9 - 3 0 - 2 0  9 0  5 5  4 4  
E - m a i l :  a e m p @ s m b . s p k - b e r l i n . d e  
W e b . !  
O p e n i  
T h e E  
M u s e  
s a r y  d  
M u s e ·  
d l e  o f  
United~ 
M e t r o p o l i  
A d d r e  
T e l :  2  
T T Y :  
W e b s  
O p e n i ;  
M o n d  
( M e m  
T u e s d  
Frida~ 
S u n d a  
( T u e s c  
( C l o s e  
T h e B r o o l  
A d d r e .  
T e l :  ( 7  
T T Y 1  
F a x : ( '  
E - m a i 1  
W e b s ;  
O p e n b  
1 1  A . M  
M u s e u m c  
Addre~ 
T e l :  6 1  
T T Y 1  
W e b s i  
O p e n i r  
W e d m  
S a  t u r d  
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Web site: http://www.egyptian-museum-berlin.com/a01.php?fs=0.5 
Opening Hours: Daily 10.00 A.M. to 6:00P.M., Thursdays 10:00 A.M. to 10:00 P.M. 
The Egyptian Museum will finally close the permanent exhibition in the 'Alte 
Museum' at 'Lustgarten' on Sunday February 22, 2009. The closure is neces-
sary due to preparations for the move of the complete exhibition to the New 
Museum on Museum Island. There the exhibition will be reopened in the mid-
dle of October in 2009. 
United States 
Metropolitan Museum of Art, New York 
Address: 1000 Fifth Avenue at 82nd Street, New York, New York 10028-0198 
Tel: 212-535-7710 
TTY Tel: 212-570-3828 
Web site: http://www.metmuseum.org/ 
Opening Hours: 
Monday: Closed (Except Holiday Mondays) 
(Memorial Day, Labor Day, and Columbus Day are Met Holiday Mondays.) 
Tuesday to Thursday: 9:30A.M. to 5:30P.M. 
Friday and Saturday: 9:30A.M. to 9:00 P.M. 
Sunday: 9:30A.M. to 5:30P.M. 
(Tuesdays to Sundays: galleries cleared 15 minutes before closing.) 
(Closed Thanksgiving, Christmas, and New Year's Day) 
The Brooklyn Museum, New York 
Address: 200 Eastern Parkway, Brooklyn, NY 11238-6052 
Tel: (718) 638-5000 
TTY Tel: (718) 399-8440 
Fax: (718) 501-6136 
E-mail: information@brooklynmuseum.org 
Web site: http://www.brooklynmuseum.org 
Opening Hours: Wednesday to Friday: 10 A.M. to 5 P.M.; Saturday and Sunday: 
11 A.M. to 6 P.M. 
Museum of Fine Arts, Boston 
Address: Avenue of the Arts, 465 Huntington Avenue, Boston, MA 02115-5523 
Tel: 617-267-9300 
TTY Tel: 617-267-9703 
Web site: http://www.rnfa.org/ 
Opening Hours: Monday and Tuesday: 10 A.M. to 4:45P.M. 
Wednesday to Friday: 10 A.M. to 9:45P.M. 
Saturday and Sunday: 10 A.M. to 4:45 P.M. 
2 6 4  I  C h a p t e r  6  C u l t u r e  
U n i v e r s i t y  o f  P e n n s y l v a n i a  M u s e u m - P e n n  M u s e u m  
A d d r e s s :  3 2 6 0  S o u t h  S t r e e t ,  P h i l a d e l p h i a ,  P A  1 9 1 0 4  
T e l :  ( 2 1 5 )  8 9 8 - 4 0 0 0  
E - m a i l :  i n f o @ m u s e u m .  u p e n n . e d u  
W e b  s i t e :  h t t p : / / w w w . m u s e u m . u p e n n . e d u /  
O p e n i n g  Hours.~ T u e s d a y  t h r o u g h  S a t u r d a y :  1 0  A . M .  t o  4 : 3 0 P . M .  
S u n d a y :  1  t o  5  P . M .  
T h e  W a l t e r s  A r t  M u s e u m  
A d d r e s s :  6 0 0  N .  C h a r l e s  S t r e e t ,  B a l t i m o r e ,  M D  2 1 2 0 1  
T e l :  4 1 0 - 5 4 7 - 9 0 0 0  ( 2 4 - h o u r  i n f o l i n e )  
E - m a i l :  i n f o @ t h e w a l t e r s . o r g  
W e b  s i t e :  h t t p : / / w w w . t h e w a l t e r s . o r g /  
O p e n i n g  H o u r s :  W e d n e s d a y  t h r o u g h  S u n d a y :  1 0  A . M .  t o  5  P . M .  
T h e  O r i e n t a l  I n s t i t u t e  
A d d r e s s :  1 1 5 5  E a s t  5 8 t h  S t r e e t ,  C h i c a g o ,  I L  6 0 6 3 7  
T e l :  7 7 3 - 7 0 2 - 9 5 1 4 - - G e n e r a l  I n f o r m a t i o n  
T e l :  7 7 3 - 7 0 2 - 9 5 2 0 - M u s e u m  O f f i c e  
E - m a i l :  o i - a d m i n i s t r a t i o n @ u c h i c a g o . e d u  
E - m a i l :  o i - m u s e u m @ u c h i c a g o . e d u  
W e b  s i t e :  h t t p : / / o i . u c h i c a g o . e d u /  
O p e n i n g  H o u r s :  T u e s d a y :  1 0 : 0 0  A . M .  t o  6 : 0 0 P . M . ;  W e d n e s d a y :  1 0 : 0 0  A . M .  
t o  8 : 3 0 P . M . ;  T h u r s d a y  t o  S a t u r d a y :  1 0 : 0 0  A . M .  t o  6 : 0 0 P . M . ;  
S u n d a y  n o o n  t o  6 : 0 0  P . M .  
T h e  F i e l d  M u s e u m  
A d d r e s s :  1 4 0 0  S .  L a k e  S h o r e  D r i v e ,  C h i c a g o ,  I L  6 0 6 0 5 - 2 4 9 6  
T e l :  ( 3 1 2 )  9 2 2 - 9 4 1 0  
W e b  s i t e :  h t t p : / / w w w . f i e l d m u s e u m . o r g /  
O p e n i n g  H o u r s :  R e g u l a r  h o u r s  a r e  9  a . m  t o  5  P . M .  d a i l y .  L a s t  a d m i s s i o n  
a t  4  P . M . ;  
O p e n  e v e r y  d a y  e x c e p t  C h r i s t m a s .  
C l e v e l a n d  M u s e u m  o f  A r t  
A d d r e s s :  1 1 1 5 0  E a s t  B o u l e v a r d ,  C l e v e l a n d ,  O H  4 4 1 0 6  
T e l :  2 1 6 - 4 2 1 - 7 3 5 0  o r  1 - 8 8 8 - C M A - 0 0 3 3  
E - m a i l :  i n f  o @ c l e v e l a n d a r t .  o r g  
W e b  s i t e :  w w w . c l e v e l a n d a r t . o r g  
O p e n i n g  H o u r s :  T u e s d a y ,  T h u r s d a y ,  S a t u r d a y ,  S u n d a y :  1 0 : 0 0  A . M .  
t o  5 : 0 0 P . M . ;  W e d n e s d a y  a n d  F r i d a y  1 0 : 0 0  A . M .  t o  9 : 0 0 P . M .  
D e t r o i t  I n s t i 1  
A d d r e s s :  
T e l :  3 1 3 -
T e l :  3 1 3 -
W e b  s i t e .  
O p e n i n g  
W e d n e s c i  
F r i d a y s :  
S a t u r d a y  
C l o s e d  o  
T h e  N e l s o n - ;  
A d d r e s s :  
T e l :  8 1 6 -
W e b  s i t e :  
O p e n i n g .  
Thursda~ 
S a t u r d a y  
S u n d a y : :  
N e w H a v e n l ' l  
A d d r e s s :  
T e l :  2 0 3 - .  
F a x :  2 0 3 ·  
W e b  s i t e :  
O p e n i n g ,  
S a t u r d a y  
S a i n t  L o u i s  A  
A d d r e s s :  
T e l :  3 1 4 - '  
F a x :  3 1 4 -
W e b  s i t e :  
O p e n i n g  1  
F r i d a y :  1 1  
U n i t e d  Kin~ 
T h e  B r i t i s h  I V  
A d d r e s s :  1  
T e l :  + 4 4  f  
E - m a i l :  i r  
A.M. 
sion 
Detroit Institute of Arts 
Address: 5200 Woodward Avenue, Detroit, MI 48202 
Tel: 313-833-7900 
Tel: 313-833-7530 (Weekend Hotline) 
Web site: http://www.dia.org 
Opening Hours: 
Wednesdays and Thursdays: 10 A.M. to 5 P.M. 
Fridays: 10 A.M. to 10 P.M. 
Saturdays and Sundays: 10 A.M. to 6 P.M. 
Closed on Mondays and Tuesdays 
The Nelson-Atkins Museum of Art 
Address: 4525 Oak Street, Kansas City, MO 64111-1873 
Tel: 816-751-1ART 
Web site: http://www.nelson-atkins.org/ 
Opening Hours: Wednesday: 10 A.M. to 4 P.M. 
Thursday and Friday: 10 A.M. to 9 P.M. 
Saturday: 10 A.M. to 5 P.M. 
Sunday: Noon to 5 P.M. 
New Haven Museum & Historical Society 
Address: 114 Whitney Avenue, New Haven, CT 06510 
Tel: 203-562-4183 
Fax: 203-562-2002 
Web site: http://www.newhavenmuseum.org/ 
Opening Hours: Tuesday to Friday: 10 A.M. to 5 P.M. 
Saturday: 12:00 to 5:00P.M. 
Saint Louis Art Museum 
Art and Architecture I 265 
Address: One Fine Arts Drive, Forest Park, St. Louis, MO 63110-1380 
Tel: 314-721-0072 
Fax: 314-721-6172 
Web site: http://www.slam.org 
Opening Hours: Tuesday to Sunday: 10:00 A.M. to 5:00P.M. 
Friday: 10:00 A.M. to 9:00P.M. 
United Kingdom 
The British Museum 
Address: Great Russell Street, London WCIB 3DG 
Tel: +44 (0)20 7323 8299 
E-mail: information@britishmuseum.org 
2 6 6  J  C h a p t e r  6  C u l t u r e  
W e b  s i t e :  h t t p : / / w w w . b r i t i s h m u s e u m . o r g / d e f a u l t . a s p x  
O p e n i n g  H o u r s :  T h e  m u s e u m  i s  o p e n  e v e r y  d a y  1 0 : 0 0  A . M .  t o  5 : 3 0 P . M .  
F r a n c e  
T h e  L o u v r e  M u s e u m  
A d d r e s s :  M u s e e  d u  L o u v r e ,  7 5 0 5 8  P a r i s  C e d e x  0 1  
T e l :  + 3 3  ( 0 ) 1  4 0  2 0  5 1  7 7  
F a x :  + 3 3  ( 0 ) 1  4 0  2 0  8 4  5 8  
W e b  s i t e :  h t t p : / / w w w . l o u v r e . f r / l l v / c o m m u n l h o m e . j s p ? b m L o c a l e = e n  
O p e n i n g  H o u r s :  T h e  m u s e u m  i s  o p e n  f r o m  9 : 0 0 A . M .  t o  6 : 0 0 P . M .  e v e r y  d a y  e x -
c e p t  T u e s d a y  
A r c h a e o l o g i c a l  M u s e u m  N a n t e s  
A d d r e s s :  B P  4 0 4 1 5  4 4 0 0 4  N a n t e s  C e d e x  1  
T e l :  + 3 3  2  4 0  7 1  0 3  5 0  
F a x :  + 3 3  2  4 0  7 3  2 9  4 0  
E - m a i l :  m u s e e . d o b r e e @ c g 4 4 . f r  
O p e n i n g  H o u r s :  D u  m a r d i  a u  v e n d r e d i  1 3 h 3 0  a  1 7 h 3 0  
S a m e d i  e t  d i m a n c h e  1 4 h 3 0  a  1 7 h 3 0  
M u s e u m  C a l v e t ,  A v i g n o n  
A d d r e s s :  6 3 ,  R u e  J o s e p h  V e r n e t ,  8 4 0 0 0  A v i g n o n ,  F r a n c e  
T e l :  + 3 3  4  9 0  8 6  3 3  8 4  
W e b  s i t e :  w w w . m u s e e - c a l v e t . o r g  
O p e n i n g  H o u r s :  M o n d a y ,  W e d n e s d a y  t o  S u n d a y :  1 0 : 0 0  A . M .  t o  1 : 0 0  P . M . ,  
2 : 0 0  t o  6 : 0 0 P . M .  
M u s e e  d e  I a  C a s t r e  
A d d r e s s :  P l a c e  d e  l a  C a s t r e ,  L e  S u q u e t ,  0 6 4 0 0  C a n n e s  
T e l :  +  3 3  4 9 3 3 8 5 5 2 6  
F a x : +  3 3  4 9 3 3 8 8 1 5 0  
O p e n i n g  H o u r s :  1 0 : 0 0  A . M .  t o  1 : 0 0  P . M .  a n d  2 : 0 0 P . M .  t o  5 : 0 0 P . M .  
M u s e e  d e s  S c i e n c e s  N a t u r e l l e s  
A d d r e s s :  2 ,  R u e  M a r c e l  P r o u s t ,  4 5 0 0 0  O r l e a n s ,  F r a n c e  
T e l :  + 3 3  2  3 8  5 4  6 1  0 5  
F a x :  + 3 3  2  3 8  5 3  1 9  6 7  
M u s e u m  d e  T o u l o u s e  
A d d r e s s :  3 5  J u l e s  G u e s d e  a l l e y s ,  T o u l o u s e  
T e l :  + 3 3  5  6 7  7 3  8 4  8 4  
W e b s i t e  
Openin~ 
C z e c h  R e p  
N a t i o n a l M  
A d d r e s s  
T e l :  + 4 :  
E - m a i l :  
W e b  s i t 1  
O p e n i n g  
C l o s e d  (  
D e n m a r k  
N e w C a r l s b  
A d d r e s s .  
T e l :  3 3 - ·  
E - m a i l :  
W e b  s i t t  
O p e n i n g  
C l o s e d <  
T h e  N e t h e t  
A l l a r d  P i e r s  
V i s i t i n g  
P o s t a l  A  
T e l : +  3  
F a x : + ; :  
E - m a i l : ;  
W e b  s i t e  
O p e n i n g  
T u e s d a y  
S a t u r d a :  
M o n d a ) '  
R i j k s m u s e w  
A d d r e s s :  
T e l :  + 3 1  
E - m a i l :  1  
f. 
ry day ex-
I P.M., 
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Website: www.museum.toulouse.fr/ 
Opening Hours: 10:00 A.M. to 6:00P.M. every day except Mondays 
Czech Republic 
National Museum/Narodni muzeum 
Address: V aclavske namesti 68,- 115 79 Praha 1, Czech Republic 
Tel: +420 224 497 111 
E-mail: nm@nm.cz 
Web site: http://www.nm.cz/?xSET=lang&xLANG=2 
Opening Hours: Monday to Sunday: 9:00A.M. to 5:00P.M. 
Closed every first Tuesday of the month. 
Denmark 
New Carlsberg Glyptotek (Ny Carlsberg Glyptotek) 
Address: 7 Dantes Plads Copenhagen DK-1556, Denmark 
Tel: 33-41-8141 
E-mail: info@glyptoteket.dk 
Web site: http://www.glyptoteket.dk 
Opening Hours: Daily 10:00 A.M. to 4:00P.M. 
Closed on Mondays 
The Netherlands 
Allard Pierson Museum 
Visiting Address: Oude Turfmarkt 127, Amsterdam 
Postal Address: P.O. Box 94057, 1090GB Amsterdam 
Tel:+ 31 20 52 52 556 
Fax:+ 31 20 52 52 561 
E-mail: allard. pierson.museum@uva.nl 
Web site: http://www.allardpiersonmuseum.nl/english/ 
Opening Hours: 
Tuesday to Friday: 10.00 A.M. to 5:00P.M. 
Saturday and Sunday: 1:00 to 5:00P.M. 
Monday: Closed 
Rijksmuseum 
Address: Postbus 74888, 1070 DN Amsterdam, The Netherlands 
Tel: +31 20 6747000 
E-mail: http://www.rijksmuseum.nl/contact?lang=en 
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W e b  s i t e :  h t t p : / / w w w . r i j k s m u s e u m . n l / i n d e x .  
j s p ? l a n g = e n & g c l i d = C K L Q i - X 8 s 5 Y C F Q O a F Q o d y y W c L Q  
O p e n i n g  H o u r s :  E v e r y  d a y  f r o m  9 : 0 0 A . M .  t o  6 : 0 0 P . M . ,  o n  F r i d a y s  f r o m  
9 : 0 0 A . M .  t o  8 : 3 0 P . M .  
S w e d e n  
T h e  M u s e u m  o f  t h e  M e d i t e r r a n e a n  ( M e d e l t i d s m u s e e t )  
A d d r e s s :  M e d e l h a v s m u s e e t ,  F r e d s g a t a n  2 ,  B o x  1 6 0 0 8 ,  1 0 3  2 1  S t o c k h o l m  
T e l :  0 8 - 5 1 9  5 5 0  5 0  
F a x :  0 8 - 5 1 9  5 5 3  7 0  
E - m a i l :  i n f o @ m e d e l h a v s m u s e e t . s e  
W e b  s i t e :  w w w . m e d e l h a v s m u s e e t . s e  
O p e n i n g  H o u r s :  
T u e s d a y  t o  F r i d a y :  5 : 0 0  t o  8 : 0 0 P . M .  
S a t u r d a y  a n d  S u n d a y :  1 2 : 0 0  t o  5 : 0 0 P . M .  
M o n d a y :  C l o s e d  
S w i t z e r l a n d  
M u s e e  d ' a r t  e t  d ' h i s t o i r e  
A d d r e s s :  M A H  I  C h a r l e s - G a l l a n d  2 ,  C a s e  p o s t a l e  3 4 3 2  P O  B o x  3 4 3 2  
C H - 1 2 1 1  G e n e v e  3  C H - 1 2 1 1  G e n e v a  3  
T e l :  + 4 1  2 2  4 1 8  2 6  0 0 ,  + 4 1  2 2  4 1 8  2 6  0 0  
F a x :  + 4 1  2 2  4 1 8  2 6  0 1 ,  + 4 1  2 2  4 1 8  2 6  0 1  
E - m a i l :  m a h @ v i l l e - g e . c h  
W e b  s i t e :  h t t p : / / m a h . v i l l e - g e . c h  
O p e n i n g  H o u r s :  1 0 : 0 0  A . M .  t o  5 : 0 0 P . M .  
C l o s e d  o n  M o n d a y  
P o r t u g a l  
C a l o u s t e  G u l b e n k i a n  M u s e u m ,  P o r t u g a l  
T e l :  2 1  7 8 2  3 4 6 1 / 3 4 5 0  ( t h e  w e e k e n d :  2 1  7 8 2  3 4 6 1 )  
F a x :  2 1  7 8 2  3 0 3 2  
E - m a i l :  m u s e u @ g u l b e n k i a n .  p t  
W e b  s i t e :  w w w . m u s e u . g u l b e n k i a n . p t  
O p e n i n g  H o u r s :  T u e s d a y  t o  S u n d a y  f r o m  1 0 : 0 0  A . M .  t o  6 : 0 0 P . M .  
R u s s i a  
P u s h k i n  M u s e u m ,  M o s c o w  R u s s i a  
A d d r e s s :  1 2 1 0 1 9 ,  R u s s i a ,  M o s c o w ,  V o l k h o n k a  s t . ,  1 2  
E - m a i l :  F i n e a r t s @ g m i i . m u s e u m . r u  
- - - -
W e b  s i t e .  
O p e n i n g  
C l o s e d  o  
H e r m i t a g e  I \  
A d d r e s s :  
T e l :  ( 8 1 2  
T e l :  ( 8 1 2  
E - m a i l :  v  
W e b  s i t e :  
O p e n i n g .  
Tuesday~ 
C l o s e d  0 1  
J a p a n  
K y o t o  N a t i o n  
A d d r e s s :  
T e l :  0 7 5 - :  
F a x :  075~ 
E - m a i l : \ \  
W e b  s i t e :  
O p e n i n g  1  
A d a l ,  R a j a .  2  
D i s s e r t a t i c  
A l - A s a d ,  M o l  
A l - A s a d ,  M o l  
A l - H a r i t h y ,  I  
L i n e s . "  M z  
A l - H a r i t h y ,  I  
( 2 0 0 1 ) :  7 3 -
A l i  I b r a h i m ,  I  
A n d r e w s ,  C a r  
w i t h  a n  i n t  
M u s e u m o :  
A n t i p a t e r  o n  
H e i n e m a m  
A s a n t e ,  M o l e !  
B a g n a l l ,  R o g c  
Y o r k :  C a r n  
om 
holm 
32 
Web site: http://www.museum.ru/GMII/ 
Opening Hours: Daily 10 A.M. to 7 P.M. (entrance till6 P.M.) 
Closed on Mondays 
Hermitage Museum 
Riferences / 269 
Address: Dvortsovaya Naberezhnaya, 34, 190000 St Petersburg, Russia 
Tel: (812) 710-96-25 
Tel: (812) 710-90-79 
E-mail: visitorservices@hermitage.ru 
Web site: www.hermitagemuseum.org/ 
Opening Hours: 
Tuesdays to Saturdays 10:30 A.M. to 6:00P.M.; Sundays 10:30 A.M. to 5:00P.M. 
Closed on Mondays 
Japan 
Kyoto National Museum 
Address: 527 Chayamachi, Higashiyama-ku, Kyoto, Japan 605-0931 
Tel: 075-541-1151 
Fax: 075:531-0263 
E-mail: welcome@kyohaku.go.jp 
Web site: http://www.kyohaku.go.jp/eng 
Opening Hours: Tuesday to Sunday: 9:30A.M. to 5:00P.M. (entry till4:30 P.M.) 
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C a m b r i d g e  U n i v e r s i t y  P r e s s ,  2 0 0 7 .  ·  
C a r t o c c i ,  A l i c e  a n d  G l o r i a  R o s a t i .  E g y p t i a n  A r t :  M a s t e r p i e c e s  i n  P a i n t i n g ,  S c u l p t u r e  a n d  
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O b e l i s k . "  J o u r n a l  o f  t h e  W a r b u r g  a n d  C o u r t a u l d  I n s t i t u t e s  5 8  ( 1 9 9 5 ) :  2 3 4 - 4 8 .  
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EGYPTIAN MUSIC 
Ancient Egyptian Music 
Traditional music begins with the types of instruments that can be made with the 
resources of Egypt, for example, reeds, cane, animal hair, animal skins, and so on 
to form flutes, drums, harps, and simple woodwind instruments. Depictions on 
tombs demonstrate a multiplicity of such instruments and the application of their 
usage (religious, military, or celebratory). The nayy (flute) and the tabla (drum) 
are examples of Old Kingdom instruments that have been found on archeological 
digs and still exist in roughly the same form today. Ibis-headed Thoth, the same 
god that is responsible for language gave the ancient Egyptians music. Thoth's wife 
Hathor had connections to music and dance as well; however, she received more 
attention because of her relationship to fertility, thus connecting sexuality, music, 
and dance. Similarly, Egyptians worshipped the God Bes who kept away evil and 
brought music, sexual pleasure, and fertility. Nevertheless, aside from knowing the 
Gods associated with music and dance, we know little about the actual substance 
of the music beyond the capability of the instruments. Ethnomusicologists believe 
that the ancient Egyptians did not have a system of notation, thus it makes it harder 
for us to know what their music sounded like. Some speculate that Coptic music 
bears some similarity (see subsequently). 
In ancient Egypt some percussion instruments were used specifically for religious 
purposes or rituals, and these include clappers, sistra, cymbals, and bells. Other 
percussion instruments were associated with social gatherings as well as military 
processionals and these included tambourines and drums. Most aerophones, for 
example, flutes, zummara (clarinet-single and double), oboes (single and double), 
trumpets, and bugles were used specifically for military processionals. Finally, 
stringed instruments, for example, harps, lyres, and lutes ('ud), served a variety of 
functions. Although some think of stringed instruments developing later, some ap-
pear as early as the Old Kingdom, and a sketch of a woman holding a lute appears 
from the 20th dynasty (New Kingdom). 
